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Tuval Uzerinde Tutulan Glinceler

Esra Alicavusoglu

Giinlik yazmak ya da yerlesik deyimiyle ginlik tutmak, cogu insanin kendi
diinyasini nasil algiladigini ve neleri hatirlamak istedigini belgeledigi en eski
disavurum araglarindan biri olarak tanimlanabilir. Glinliik yazmanin, bireyselligin
yikselise gectigi, 1000 yillik bir Ortagag'in ardindan devreye giren Rénesans
doneminde hatirlanmasi da bu baglamda sasirtici degil. Clinki glinliik, bireyin
kendini gergekten bir birey olarak kabul etmesinin ardindan bunu tamamlayan bir
0ge olarak distinulebilir pekala.... Hem kisinin kendine yazdigi, hem de hi¢bir zaman
salt kendine yazilabilecek kadar da “6zel” olmadigi unutulmamalidir glinligin...
Dolayisiyla zaman zaman kurguya izin verir; insan zihninin manipule etmeye oldukga
elverigli dehlizlerinde taraf olmanin izleri strilebilir.

Gunlugu, kisinin kendi disinda, imgesi olmayan bir ya da birden fazla gériinmeze
tlim “sahiciligiyle” yazilan bir tir olarak nitelersek Buket Savci'nin “gorsel bir glince”
olarak adlandirdidi isleri, bu baglamda, daha agik bir anlam kazanir. Giince her ne
kadar yakin zamani, biraz 6nce yitmis gitmis bir ani isaret etse de aslinda gegmisle
bugtin arasinda surekliligi olan bir kopri gibi disunilebilir. Zihnimizde yer eden,
unutulan, farklilasan anilari geri gagirir, asil olarak hicbir seyin unutulmamasina karsi
alinmis bir dnlemdir. Bireyin purl pak gergegini icerdigi gibi eski Yunanlilarin “gliven
olmaz s6z" dedikleri mitos gibi bir parca kurguyu da icinde barindirir.

Buket Savci’nin genellikle bir ig-mekanla sinirladidi, dort duvar igine yerlestirdigi
sahneleri, kendi bilincinin bir metaforu olarak algilanabilir. S6zlinu ettigimiz, tipki
bir glince gibi kimi zihinsel imgelerin tuvalin lizerinde somutlastirilarak, gorsel bir
ani-bellek fotoromani olusturulmasidir. Sanat¢i bunu yaparken, tipki bellegin cogu
zaman yaptigi gibi, lineer bir zaman dizini kullanmak yerine bélik porgiik anilar,
sahnelerden kesitler alarak bir kompozisyon kurgusu gergeklestirir. Bunlarin biylk
bir kismi, devaminin izleyicinin hayal glicline birakildigi, kadrajin bilingli olarak
simetriden uzaklastirildigi sahnelerdir. Kimi zaman sadece bir portre, kimi zaman
iki figliriin bassiz gévdeleri, kimi zaman ise tiim viicut resmin igine dahil olur. Buket
Savcr'nin resimlerinde kullanmayi ya da gostermeyi yegledigi sahnelerin gogu
zaman bir giincedeki i¢c dokusleri gagristirdigi, arzu, 6zlem, istek gibi temel dirtiileri
doyurmaya galisan sahneler olarak segildigi diistiniilebilir. Bu resimsel temsillerin
her birinde sanatginin i¢ sesini duymak olasiyken, bir yandan da izleyicinin isitme
(g6zetleme) duyulari devreye sokulur. Segilen imgelerden 6zellikle, bedensel
duyularin hatirlandigi sahnelerde bu gozetleme diirtiisii kendini daha gok belli



eder. Ve glince tavri ters yiiz edilerek, izleyici 5nce imgeyle karsilagir sonra o imgeyi
cevreleyen hikayeyi kurgulayan kisi olarak devreye girer. Dolayisiyla yaziyla zihnin
gorsel hafizasinin, hayal glicliniin harekete gegirilme aligskanligi ters bir bigimde
isleme sokulur. izleyici, kendisine sunulan imgeyi gizlice seyreden bir “giinliik”
yazicisina donusur. Bu baglamda algi, gozlerin dis diinyaya dair kaydettikleriyle sinirli
degildir. Bir algi edimi, asla yalitilmis degildir; gecmiste yapilmis ve bellekte yasayan
sayllamayacak kadar ¢cok benzer edimden olusan bir akisin en son evresidir sadece.

Buket Savcr’'nin resimsel lislubu, gergegin bir kesitini sunarken pek gok farkli
sahneden damittigi, zihinde oynanmis ya da oynanmis oldugu diisiinilebilecek
sahneleri izleyiciyle paylasir. Olabildigince kisisel, zaman zaman siradan giindelik
yasam sahnelerini gagristiran bu resimler, kimi zaman ise tutkulu, olabildigince
“6zel" anlara evrilir. Figiire ve figiiriin eylemine odaklanan galismalarin yani sira
zaman zaman bu figlrlere ev-ici gorintilerinin ayrintilari da eslik eder. Ev-igini
cevreleyen esyalar, secilmis nesneler, bize, neresi oldugu apagcik belli bir mekan
algisi uyandiracak agiklikta kendini gosterir.

Buket Savci resimlerinde hem kadin bedenini, hem de erkek bedenini duyu alaninin
odagina yerlestirir. Ayrim yapmaz. Zamani dondurmak suretiyle zihinde surekli
aksiyon halindeki goriintlyu askiya alir. Aslinda bu bicimde sahnenin 6ncesini ve
sonrasini hayal etmemizi hem miimkiin kilar, hem de tesvik eder.

Sanatcinin resimlerinde kullandigi sahneler, hem izleyiciye, hem de resmi yapana
alglyi ve gercegdi yorumlamayi, bitlinlemeyi ve teshis etmeyi saglar. Béylece, Buket
Savcr'nin resimleri hem 6znel, hem de bellegin tamamladigi imgeler ve izleyicinin
zihnindeki gorintllerle Ust tste binmesi baglaminda ¢ogulcu bir yapidadir. Bizi
baskasinin zihnine bakarak, kendi zihnimizdeki imgeleri uyandirmaya ve kendi
gecmis glincemizi tekrar yazmaya tesvik eder.

1. Rudolf Arnheim, Gérsel Distinme, Metis Yayinlari, istanbul, 2009, s. 98



Dairies Kept on Canvas

Esra Alicavusoglu

Keeping a dairy, or as generally known, writing a dairy, can be described as one of
the oldest expression tools with which many people document how they perceive
their own worlds and what they want to remember. In this sense, it is not surprising
that keeping a dairy is remembered in the Renaissance period, in which the
individualism started to be on the rise and which came into play following a Middle
Age of 1000 years. Because, the dairy can be considered as a complementary
element after the individual really accepts himself as an individual. It should not be
forgotten that the dairy is written by the individual to himself and also it is not that
much “private” so as to be written only to himself. So it sometimes allows fictions
to come into play; the traces of being a party can be followed in the tunnels of the
human mind which are convenient for manipulation.

If we describe the dairy as a kind that has no images, which is written to one or more
invisibles besides the individual himself with all authenticity; the works of Buket
Savci named as “a visual dairy” become clearer in this context. Though the dairy
points out an instant finished a little while ago, indeed it can be considered as a
bridge having continuity between the past and today. It recalls the memories which
changed, were forgotten but imprinted in the minds. Mainly, it is a measure taken
against forgetting everything. Besides covering the pure reality of the individual, it
also covers a bit of fiction like the mythos which is named as “unreliable word” by
the ancient Greek.

The scenes of Buket Savci, which she generally restricts with an inner space and
locates inside four walls, can be perceived as a metaphor of her consciousness.
What we talk about is, concretizing some mental images on a canvas and forming
a visual remembrance-memory, just like a dairy does. While doing this, just like

the memory usually does, the artist forms a composition fiction by using some
sections of events and pieces of memories instead of using a linear chronology.
Most of them are the scenes, the frames of which are consciously drawn away from
the symmetry and the rest is left to the imagination of the audience. Sometimes
only a portrait, sometimes the bodies of two figures which do not have heads and
sometimes the whole body is included in the painting. It can be thought that the
scenes which Buket Savci prefers to use or show in her paintings are usually the
scenes that recall a heart to heart talk in a dairy and are chosen as scenes satisfying
the basic impulses such as desire, passion, ambition. In each of these pictorial



representations, while it is possible to hear the inner voice of the artist, on the other
hand the sense of hearing (watching) of the audience is put into effect. Among the
chosen images, especially at the scenes in which physical senses are recalled,
mostly this watching impulse comes through. And the form of the dairy is reversed,
so the audience faces the image first and then comes into play as the person who
fictionalizes the story that frames the said image. Hence the habit of activating the
mental visual memory and imagination with the writing, steps in oppositely. The
audience changes into a “dairy” writer who secretly watches the image which is
presented. In this sense, perception is not limited with the recordings of the eyes
about the outer world. A perception act is never isolated; it is only the final stage of
a flow which is formed by countless acts which were carried out in the past and are
still kept in mind.

The pictorial style of Buket Savci, while presenting a part of the reality, also shares
with the audience the visualized or thought to be visualized scenes, which are
abstracted from various scenes. These quite personal paintings, which time to time
recall the scenes of ordinary daily life, sometimes evolve to passionate and “private”
moments as much as possible. Together with the works that focus on the figure and
the act of the figure, sometimes the details of the indoor images accompany these
figures. The goods seen inside and the chosen objects reveal themselves in such a
way that we can obviously understand where the place is.

Buket Savcl, places the bodies of both women and men to the center of the sensory
field in her paintings. She makes no distinction. She suspends the image which is
continuously in action in the mind, by stopping the time. Indeed, by this way she
makes possible and encourages us to imagine what is happening before and after
the scene.

The scenes, which the artist uses in her paintings, make both the audience and

the painter interpret the perception and the reality, integrate and identify. Thus,

the paintings of Buket Savci are both subjective and as the images completed by
the memory and the images in the minds of the audience are overlapping, they are
pluralistic as well. They encourage us to wake the images in our minds by looking at
the minds of others and to rewrite our own past dairy.

1. Rudolf Arnheim, Visual Thinking, Metis Publications, istanbul, 2009, p. 98
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Piknik / Picnic
Tuval lzeri yagh boya / Oil on canvas
152 x 101 cm (60 x 40 inches) / 2012




Gizli Bahge / Secret Garden
Tuval tizeri yagh boya / Oil on canvas
120x 178 cm (48 x 70 inches) / 2013

10



isimsiz / Untitled
Tuval tizeri yagh boya / Oil on canvas
137 x132 cm (54 x 52 inches) / 2013

11



Candy Crushed

Tuval lzeri yagh boya / Oil on canvas
122 x 178 cm (48 x 70 inches) / 2013
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Oda arkadasglari / Roommates
Tuval lzeri yagh boya / Oil on canvas
168 x 152 cm (66 x 60 inches) / 2013




ik / Warm
Tuval lzeri yagh boya / Oil on canvas
122 x91 cm (48 x 36 inches) / 2014

14



Zincir / Chain
Tuval tizeri yagh boya / Oil on canvas
130x 178 cm (51 x 70 inches) / 2014

15



Isimsiz (Yastik) / Untitled (Pillow)
Tuval tizeri yagh boya / Oil on canvas
61x71cm (24 x 28 inches) /2011

16



ig ice / Entangled
Tuval tizeri yagh boya / Oil on canvas
127 x 168 cm (50 x 66 inches) / 2014

17



Oda arkadaslar 2 / Roommates 2
Tuval tizeri yagh boya / Oil on canvas
178x 132 cm (70 x 52 inches) / 2014

18



Rittel / Ritual
Tuval tizeri yagh boya / Oil on canvas
168 x 128 cm (66 x 50 1/2 inches) / 2014




Sarmas dolas / Weave
Tuval lzeri yagh boya / Oil on canvas
119x 91 cm (47 x 36 inches) / 2014
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Eskizler / Sketches



Eskiz / Sketch

Kagrt tizerine miirekkep / Ink on paper
17,8x12,7 cm (7 x5 inches), 2013

22



Birkag glinlik mekanimiz / Our place for a couple of days
Ozgiin baski / Graviir / Intaglio, line etching and aquatint
29x21cm(111/2x 8 1/4 inches) / 2011, (edition of 50)

23



Balkonlu oda / The room with the balcony
Ozgiin baski / Graviir / Intaglio, line etching and aquatint
19,7 x 26,7 cm (7 3/4x 10 1/2 inches) / 2012, (edition of 25)

24



Eskiz / Sketch

Kagrt tizerine miirekkep ve guaj / Ink and guache on paper

17,8 x 25,4 cm (7 x 10 inches) / 2013
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Eskiz / Sketch
Sketch defteri lizerine miirekkep ve guaj / Ink and guache on sketch book
17,8x12,7 cm (7 x 5 inches) / 2013, (edition of 50)
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Eskiz / Sketch

Kagrt tizerine miirekkep ve guaj / Ink and guache on paper
17,8x12,7 cm (7 x5 inches) / 2013
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Ozgegmis

istanbul dogumlu olan Buket, galismalarini
Brooklyn'deki atolyesinde stirdiirmektedir.

1998 yilinda Ege Universitesi Peyzaj
Mimarhgi bélimiinden mezun oldu. Alti
yil peyzaj mimari olarak halka acgik parklar
ve rekreasyonel alanlar tasarladi.

2004 yilinda sanat egitimine Marmara
Universitesi Glizel Sanatlar Fakiiltesi
Resim boélimiinde basladi.

2005-2006 doneminde Mimar Sinan Glzel
Sanatlar Universitesi Resim Bolimiine
Nese Erdok atolyesinde Nedret Sekban

ve Ahmet Umur Deniz ile devam etti.

2006 yilinda New York'a taginmasiyla bir yil

ara vererek lisans egitimini 2010 yilinda burslu
olarak kabul edildigi Pratt Institute'de yine resim
Uzerine, yuksek onur derecesiyle tamamladi.
Pratt'de Greg Drasler (Betty Cunningham Gallery,
NY) ve Chris Wright (George Billis Gallery, NY)

ile resim, Dennis McNett ve Jennifer Melby

gibi isimlerle 6zglin baski galisti. Bu esnada
galistigi bir tasarim firmasinda Woody Allen’in
mutfak projesinin uretim gizimlerini yapti.

2012 yilinda New York Academy of Art'da Yiiksek
Lisans'ini tamamladi ve burada Vincent Desiderio
(Marlborough Gallery, NY), Steven Assael (Forum
Gallery, NY) ve Wade Schuman (Forum Gallery)
gibi sanatgilarla calisti. Egitimi suiresince Eric
Fischl (Mary Boone Gallery, NY), Ken Johnson
(NY Times sanat elestirmeni), John Zinsser

gibi New York sanat diinyasinin 6nde gelen
isimleriyle isleri hakkinda diyaloglarda bulundu.

Resimleri ve 6zglin baskilari New York'ta
Sotheby's, Flowers Gallery, Dacia Gallery, Allegra
LaViola Gallery, Masur Sanat Muzesi, Monroe,
Louisiana, Kamakura Sanat Merkezi, Tokyo,
Japonya gibi uluslararasi sergilerde ve Ustiste g
yil Olcay Art'la beraber Contemporary Istanbul
Sanat Fuarinda yer aldi. Bunun yaninda Eyll
ayinda Rizzoli'den piyasaya gikan the Figure;
Painting, Drawing and Sculpture Contemporary
Perspectives adli kitapta, ve Daniel Maidman
tarafindan kiratorliigi yapilan Poets and Artists
dergisinin 52. Sayisinda eserlerine yer verildi.

islerini gérsel bir giince olarak adlandiran sanatcl,
bir zamanlar bir sekilde denk geldigimiz tutku ve
samimiyete olan 6zlemi irdelemektedir. Hafizasini
tetikleyen siradan ve imali detaylari resmederken,
bu detaylarda tanik olduklari anlari ve kisileri gorur.

Yasanilanlari gevreleyen bir oda ya da bir duvar,
orada bulunan kendine 6zgi nesneler, kendisini,
orada kendisi olmanin nasil oldugunu anlatan,
birebir kisilik kazanmis taniklara dénusdirler.
Sanatgl, hafizamizda oldugu gibi parga parga
karsimiza gikan gorintileri olabildigince canlh

yansitma istegiyle, izleyiciyi kendi konumuna
koyar. Farkl gorus acilariyla oynayarak amaci o
anin iginde olmak, o ani tekrar tekrar yagamaktir.
iki farkl cografya ve kiiltiir arasinda gidip
gelmelerde tek degismeyen olan, insanligin
dogal katiksiz halleri ve evrensel arayiglardir.
Sevme, sevilme istegi ve gliven duygusunu bir
kadinin bakis agisiyla resmetmeye calisirken,
yavas, tembel bir giinde, ortak bir mekanda
birlikte olma halleri, gift olma, paylasilan karsilikli
rahatlk ve oynasmalardir ardinda oldugu.

Olasi tedirginlikler veya egilimler, igimizden
atamadigimiz soru isaretleri olmaya devam ederler.

Eserlerinde stirpriz ve mizaha yer verir. Yer
degistirme tutkusuyla yasanan etkilesimler, geride
birakilana ve sirekli aranilan ideale duyulan 6zlem,
yaratici slirecini stirekli besleyen unsurlardir.
Yeniden bastan baslamanin verdigi umut, 6zgtirlik
ve pervasizlik olgulari ile anilardan alinan giig

ve sicaklik islerine yansittigi ¢ikis noktalaridir.

Sergilerden Segmeler

2014

Playground, Kisisel Sergi, Olcay
Art, Istanbul, Tirkiye

Contemporary Istanbul, 9. Uluslararasi Sanat
Fuari, Olcay Art ile birlikte, Istanbul, Turkiye

Superficies, Kaitlyn Stubbs ve Jofre Oliveras'in
kiratorligiini yaptigi, Bolit Centre d'Art
Contemporani Girona, Girona, Ispanya

Motus in Figuris, Figurative Exhibition,
Dacia Gallery, New York, NY

Serendipitous Synergy, Grup sergisi,
kirator Lisa Benson, the Kamakura
Arts Center, Tokyo, Japonya

2013

Mythology and Folklore, Grup sergisi, kiirator
Jacob Hicks, Big Irv's Gallery, Brooklyn, NY

Contemporary istanbul, 8. Uluslararasi Sanat
Fuari, Olcay Art ile birlikte, Istanbul, Turkiye

Curate NYC Online Exhibition,
kiirator Anna Zekria,
http://www.curatenyc.org/2013/author/azekria

Curate NYC Online Exhibition,
kiirator Paz Tanjuaquio,
http://www.curatenyc.org/2013/
author/ptanjuaquio
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Not for Sale, Grup sergisi ve sanat
toplantisi, kiirator Jacob Hicks, the
Lounge Underground, Brooklyn, NY

Summer Exhibition; kiiratorler Allegra
LaViola, Wendy Olsoff, and Stephanie Roach,
Allegra LaViola Gallery, New York, NY

50th Annual Juried Competition
Exhibition, kiirator George T. M. Shackelford,
Masur Museum of Art, Monroe, LA

Alumni of New York Academy of Art,
Grup sergisi, Studio 7 Art Gallery ve
Bernardsville Library, Bernardsville, NJ

Spring Fling, the Lounge Underground Artist
Collective Grup sergisi ve sanat toplantisi,
the Lounge Underground, Brooklyn, NY

Single Fare 3, Metrocardlar lzerine igler
grup sergisi, RH Gallery, New York, NY

Sketchbook Project 2013, Brooklyn Art
Library ve A.B.D ile Kanada'da gezici sergi

2012

Contemporary Istanbul, 7. Uluslararasi Sanat
Fuari, Olcay Art ile birlikte, Istanbul, Tirkiye

Reunion Show, Wilkinson Gallery, New
York Academy of Art, New York, NY

Take Home a Nude 2012, New York
Academy of Art'in diizenledigi 21. Sanat
Agikarttirmasi, Sotheby's, New York, NY

Indiewalls, 6zgiin baski sergisi, the
Bean - East Village, New York, NY

Kiiciik Eserler Yaz Sergisi, Karma sergi,
Greenpoint Gallery, Brooklyn, NY

Overhang, Karma sergi, Kaitlyn Stubbs
ve Aliene Howell kiratorligiinde, the
Cupping Room, New York, NY

MFA Tez Sergisi, Peter Drake ve Margaret
McCann kiiratérliigiinde, Wilkinson Gallery,
New York Academy of Art, New York, NY

Silentnoise, Sanat Agikarttirmasi, Chris
Barreto ve Sabrina Smith kiratorliglinde,
Gallery Bar, New York, NY

Something About Her, Karma Sergi, Derrick
B. Harden ve Kaitlyn Stubbs kiratorliigiinde,
the Cupping Room, New York, NY

D.LY Artist Appreciation Grup Sergisi,
Greenpoint Gallery, Brooklyn, NY

Kagt Uzerine isler, Karma sergi, New
York Academy of Art, New York, NY

2011

An Inky Void, Ozgiin Baski grup
sergisi, Bonnie deWitt kiiratorliigiinde,
Kraine Gallery, New York, NY

Take Home a Nude 2011, New York Academy
of Art'in diizenledigi 20. Olagan Sanat
Agikarttirmasi, Sotheby's, New York, NY

New York Academy of Art 5. Yaz Sergisi;
Flowers Gallery, Matthew Flowers, Carter Foster
ve Julie Heffernan juriliginde, New York, NY

Half Way Home, Grup Sergisi, New
York Academy of Art, New York, NY

Single Fare 2: Please Swipe Again,
metrocard lizerine igler karma sergisi,
Sloan Fine Art Gallery, New York, NY

Monster Truck As a Self-Portrait /|
Don’t Wanna Grow Up, Grup sergisi, New
York Academy of Art, New York, NY

4. Skec Defterleri Sergisi, Karma sergi,
New York Academy of Art, New York, NY

Obsession / Eros, Karma sergi, New
York Academy of Art, New York, NY

2010

Endless Road, Kisisel Mezuniyet Tezi Sergisi,
East Hall Gallery, Pratt Institute, Brooklyn, NY

Profesyonel Tecriibeler

Sanatci Liu Bolin'in ‘NY Target Series’ ve
‘Hiding in New York’ projelerinde asistani
olarak galisti, Klein Sun Gallery, New York,
NY, Agustos 2014 ve Haziran 2013.

Akademik Tecrubeler

New York Academy of Art, New York,
NY, Intaglio Ozgiin Baski dersinde Prof.
Fred Mershimer'in 6gretim asistanhgini
yapti, Ocak 2013 - Mayis 2013.

Long Island University, Brooklyn, NY, Prof.
Hilary Lorenz'e Orta Derece Ozgiin Baski dersinde
ogretim asistanligi yapti, Eylil 2012 - Aralik 2012.
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New York Academy of Art bursu, NY, 2010-2012
Pratt Circle, Pratt Institute, NY, 2010

Pratt Bagkanligi tarafindan verilen Yetenek
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Pratt Institute, NY, 2007-2010
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Resume

Buket was born in istanbul, Turkey in 1976, and
continues working at her Brooklyn studio.

She has a background as a landscape architect,
designing public parks for six years. And then
she started studying fine arts in 2004 at Marmara
University, istanbul. She continued her education
at Mimar Sinan University of Fine Arts in 2005

- 2006 where she studied with Nedret Sekban
and Ahmet Umur Deniz at Nese Erdok atelier.

With moving to New York in 2006 she completed
her BFA in painting at Pratt Institute in 2010

with Highest Honors. At Pratt she studied
painting with Greg Drasler (Betty Cunningham
Gallery, NY), Chris Wright (George Billis Gallery,
NY) and printmaking with Dennis McNett and
Jennifer Melby. Meanwhile working at a

high-end custom cabinetry company, she did the
production drawings of Woody Allen’s kitchen.

She recently got her MFA from New York Academy
of Artin 2012. Vincent Desiderio (Marlborough
Gallery, NY), Steven Assael (Forum Gallery, NY)
and Wade Schuman (Forum Gallery, NY) are some
of the names she studied with. She had critiques
with many well-known artists and writers as well
as Eric Fischl (Mary Boone Gallery, NY), Ken
Johnson (NY Times art critic) and John Zinsser.

Her paintings and prints have been
exhibited in various group shows in New
York like Sotheby's and Flowers Gallery,
Chelsea. And her work has been featured
in Studio Visit Magazine's Volume 18.

Her work is a visual diary where she explores

the longing for once present intimacy and

desire. By playing with viewpoint or putting the
viewer in her own spot her desire is to observe
being and indulging in those lazy moments of
intimacy. Like the fragmented scenes from our
memories, she uses cropping and color to capture
the feeling of the moment. Delved into seeing
evidences in details, she uses these suggestive
and ordinary details that trigger her memory.
Despite the longing still enjoying her experience
as a woman going back and forth between two far
away countries, she captures coexisting together
in a space with our need to love, trust and also
playful mysteries and tendencies that brings it on.

Selected Exhibitions

2014

Playground, Solo Exhibition, Olcay
Art Gallery, Istanbul, Turkey

Contemporary Istanbul, 9th Annual International
Art Fair, with Olcay Art Gallery, Istanbul, Turkey

Superficies, curated by Kaitlyn Stubbs
and Jofre Oliveras, Bolit Centre d’Art
Contemporani Girona, Girona, Spain

Motus in Figuris, Figurative Exhibition,
Dacia Gallery, New York, NY

Serendipitous Synergy, Group
Exhibition, curated by Lisa Benson, the
Kamakura Arts Center, Tokyo, Japan

2013

Mythology and Folklore, Group
Exhibition, curated by Jacob Hicks,
Big Irv's Gallery, Brooklyn, NY

Contemporary Istanbul, 8th Annual International
Art Fair, with Olcay Art Gallery, Istanbul, Turkey

Curate NYC Online Exhibition,
curated by Anna Zekria,
http://www.curatenyc.org/2013/author/azekria

Curate NYC Online Exhibition,
curated by Paz Tanjuaquio,
http://www.curatenyc.org/2013/
author/ptanjuaquio

Not for Sale, Group Exhibition and
art event, curated by Jacob Hicks, the
Lounge Underground, Brooklyn, NY

Summer Exhibition; juried by Allegra
LaViola, Wendy Olsoff, and Stephanie Roach,
Allegra LaViola Gallery, New York, NY

50th Annual Juried Competition Exhibition,
juried by George T. M. Shackelford,
Masur Museum of Art, Monroe, LA

Alumni of New York Academy of Art,
Group exhibition, Studio 7 Art Gallery and
Bernardsville Library, Bernardsville, NJ

Spring Fling, the Lounge Underground Artist
Collective Group Exhibition and art event,
the Lounge Underground, Brooklyn, NY

Single Fare 3, Works on Metrocards Group
Exhibition, RH Gallery, New York, NY

Sketchbook Project 2013, Brooklyn Art
Library and will be touring in U.S. and Canada
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2012

Contemporary Istanbul, 7th Annual International
Art Fair, with Olcay Art Gallery, Istanbul, Turkey

Reunion Show, Wilkinson Gallery, New
York Academy of Art, New York, NY

Take Home a Nude 2012, Art Auction,
Sotheby’s, New York, NY

Things That Go Bump in the Night, Group
Exhibition, curated by Jacob Hicks and Kaitlyn
Stubbs, Kraine Gallery, New York, NY

Indiewalls Show, two-person show,
curated by Tamara Weg, the Bean
- East Village, New York, NY

Small Works Summer Salon Show, curated by
Shawn James, Greenpoint Gallery, Brooklyn, NY

Overhang, Group Exhibition, curated
by Kaitlyn Stubbs and Aliene Howell,
the Cupping Room, New York, NY

Green Apples, NYAA/CAFA Online
Exhibition, curated by lan Cao, organized
between New York Academy Art and
Central Academy of Fine Art, China

MFA Thesis Exhibition, curated by Peter
Drake and Margaret McCann, Wilkinson Gallery,
New York Academy of Art, New York, NY

Silentnoise, Art Auction, curated by Chris Barreto
and Sabrina Smith, Gallery Bar, New York, NY

Southern Graphics Print Conference,
with NY Academy of Art, works

selected by Fred Mershimer and John
Jacobsmeyer, New Orleans, LA

Something About Her, Group Exhibition,
curated by Derrick B. Harden and Kaitlyn
Stubbs, the Cupping Room, New York, NY

D.LY Artist Appreciation Group Artshow,
Greenpoint Gallery, Brooklyn, NY

Works On Paper, Group Exhibition, New
York Academy of Art, New York, NY, 2011

Put a Bow on It, Group Exhibition,
Kraine Gallery, New York, NY

An Inky Void, Printmaking Group
Exhibition, Kraine Gallery, New York, NY

Deck the Walls, New York Academy
of Art, New York, NY

Take Home a Nude 2011,
Sotheby’s, New York, NY

NYAA 5th Annual Summer Exhibition; Flowers
Gallery, juried by Matthew Flowers, Carter
Foster and Julie Heffernan, New York, NY

Group Exhibition, curated by Peter
Drake and Catherine Howe, New York
Academy of Art, New York, NY

Half Way Home, Group Exhibition, New
York Academy of Art, New York, NY

Single Fare 2: Please Swipe Again, Group
Exhibition, Sloan Fine Art Gallery, New York, NY

Monster Truck As a Self-Portrait / | Don’t
Wanna Grow Up, Group Exhibition, New
York Academy of Art, New York, NY

4th Annual Sketch Book Show,
Group Exhibition, New York Academy
of Art, New York, NY

Obsession / Eros, Group Exhibition, New
York Academy of Art, New York, NY

2010

Deck the Walls, New York Academy
of Art, New York, NY

Endless Road, BFA Thesis Show, East Hall
Gallery, Pratt Institute, Brooklyn, NY

Professional Experience

Worked with Chinese artist Liu Bolin as his
assistant at his ‘NY Target Series’ and ‘Hiding
in New York’ projects, Eli Klein Gallery, New
York, NY, August 2014 and June 2013.

Teaching Experience

New York Academy of Art, New York,
NY, post-graduate teaching assistant
to Prof. Fred Mershimer for Intaglio
Printmaking Jan. 2013 - May 2013.

Long Island University, Brooklyn, NY, teaching
assistant to Prof. Hilary Lorenz for Intermediate
Printmaking  Sep.2012 - Dec. 2012.
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Awards and Honors

New York Academy of Art
scholarship, NY, 2010-2012

Pratt Circle, Pratt Institute, NY, 2010

Presidential Merit Based Scholarship,
Pratt Institute, NY, 2007-2010

Pratt Grant and President’s List,
Pratt Institute, NY, 2007-2010

Selected Bibliography

The Figure: Painting, Drawing, and Sculpture,
Donald Kuspit, Irving Sandler, Margaret
McCann, Skira Rizzoli, September 2014,

Poets and Artists Magazine issue #52,
curated by Daniel Maidman, June 2014

‘What To See at Greenpoint Open Studios

this Weekend"”, by Kate Messinger, Oct.

2nd 2014, The Wild Magazine,
http://thewildmagazine.com/blog/what-to-see-
at-greenpoint-open-studios-this-weekend/

Bushwick Daily’s review of Greenpoint Open
Studios, by Danielle Kalamaras, Oct. 7th 2014
http://bushwickdaily.com/2014/10/join-the-
magical-october-artful-tour-of-our-northern-
neighbors-greenpoint-open-studios/

Olcay Art Contemporary Istanbul Catalog,
Mart Matbaa, Istanbul, 2013. pp 26-29.

Contemporary Istanbul 2013 featured artworks;
http://bayaiyi.com/yakin-menzil/
contemporary-istanbul-2013.html

Afterwards Contemporary Istanbul 2013
written by Yasemin Semercioglu;
http://www.ekavart.tv/Yazi/
contemporary-istanbul-13-un-ardindan-
yazan-yasemin-semercioglu

Contemporary Istanbul 2013 favorite artworks;
http://www.themagger.com/contemporary-
istanbul-2013-favori-eserlerim

Olcay Art Contemporary Istanbul Catalog,
Mart Matbaa, Istanbul, 2012. pp 36-39.

Interview, Ekav Art TV, Turkey's primary
online Art TV, 2012; “Portre Buket Savci
Atature” http://www.ekavart.tv/sanatcilar/
diger/portre-buket-savci-atature

Indiewalls Blog, 2012; “New Exhibition Buket

Savci Atature at the Bean on 2nd Ave”
http://indiewalls.com/blog/new-exhibition-
buket-savci-atature-at-the-bean-on-2nd-ave/

Pratt Success, Featured Artist/Designer,
2012; “Buket Savci Atature”
http://www.prattsuccess.com/p/
featured-artistdesigner.html

Art-Rated article, Studio Visit - the
Lounge Underground, 2012;
http://art-rated.com/?p=624

Studio Visit Magazine, Volume 18, A Juried
Selection of International Visual Artists,
the Open Studios Press, 2012. pp 8-9.

Flowers Gallery, NYAA 5th Annual Summer
Exhibition, 2011; http://www.youtube.
com/watch?v=fCNUDTR3yHM

Kraine Gallery blog, “An Inky Void", 2011;
http://krainegallery.blogspot.
com/2011/11/111611-inky-void-9-til-11.html

Curate NYC, 2011, A Juried Exhibition
of New York City Visual Artists;
http://www.curatenyc.org/index.php/
painting/item/1938-buket-savci-
atature-hold-me-thrill-me-kiss-me
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