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GuUnUmuz Kentlerinden
Insan Manzaralari

Esra Alicavusoglu

Giindelik kullanimiyla metropol ya da daha dogrusu metropolis, Yunanca meter
(anne) ve polis (sehir, kent) kelimelerinin birlesmesinden olusuyor ve genel olarak
anakent anlaminda kullaniliyor.t ilgingtir ki, bu denli naif bir kékenden tiireyen ve
bugtin bizim adina kent dedigimiz bu canli organizma, kaosu, eski ile yeninin
birbirini 6teledigi, 6zellikle yeninin baskin bir figlir olarak kendini ortaya koymaya
calistigi bir dizi olumsuz ¢agrisimi akla getiriyor. Bunun yani sira kent, belki de en
onemlisi, kiiltirin tim yapisal degisikliginin yasandigi yer olarak 6ne ¢ikiyor.
Edward Said, “butin kiltirler i¢ icedir; higbiri tek ve saf degildir, hepsi melez,
heterojen, son derece farklilastiriimistir ve hicbiri tek parca degildir"? derken dinii
ve buglini birlestiren metropollerin de tanimini yapiyordu bir bakima. Kuskusuz,
Said'in bu kiiltlir tanimlamasina en uygun cevabi eskinin ve bugliniin birlikte
yogrulabildigi kentler veriyor. Herseyin i¢ ice yasandigi, eskiyle yeni, farkli ile ayni,
degisen ile degismeden kalan gibi tiirli kavram ciftlerini akla getiren anakent,
icinde yasanan o melez kiiltiirle birlikte, olagandiistu bir canlihigin da en tepe
noktasina isaret ediyor. Kentin uzun zamandir “yasayan bir organizma” olarak
tanimlanmasi da bundan olsa gerek... Tipki Yunanllar'in tanrilarini insani 6zelliklerle
kisilestirmeleri gibi, biz de bugiin kentleri metaforik olarak yasayan bir canliya
donusturerek “insanlastiriyoruz”...

Kent, elbette yasadigimiz kiltlirel topografya ve tiim bunlarin bilesenleri giinlimiiz
sanatcisinin da lzerinde yol aldigi ana eksenlerden birini olusturuyor. Degisimin
ve ayni zamanda siirekliligin birbirini tamamlayan bir gerilim Gizerinde yol aldig
kent, kimi zaman silik bir siluet, kimi zaman ise bas aktor olarak sanatginin elinde
sorunlastirilyor, ironiklestiriliyor ya da olumlaniyor.

Kenti, kent insanini, kentin kaosunu, kentle birlikte hizi, “modern yagsam” algisini

ve elbette tiketim kiiltliriini sorunlastirdigi resimleriyle Mihriban Mirap, kenti bir
makine, insanlari ise bu makinenin parcgalari olarak diistinliyor. Mirap, resimlerini
gercgeklestirirken bir kent arkeologu gibi derinlemesine bir kiiltiirel kazi yerine
ylizeyde olan, her glin 6niinden gegip gittigimiz imgeler Gzerinden biriktirdiklerini
gostermeyi yegliyor. Bunu gergeklestirirken marka ve popdiler kiltir ikonlarina

olan marazi bagimliliklarimizi da gozlemliyor. Bu baglamda, onun resimlerine
baktigimizda tanidik ve bilinir gériinen tim gorintuler bu yizeydeki katmanin
yansitiimasiyla iligkili. Gordugu, biriktirdigi imgeleri kimi zaman Ust Uste, kimi zaman
yan yana, farkli mekan ve zamanlara aktaran sanatgi, bigimci bir anlatim kullaniyor



ve bugiine dikkat ceken kolajlar olusturuyor. Mihriban Mirap, pargalanmis ancak
glgll bir biitlin gibi davranan, etrafini geviren markalarla kimliksizlesmis kent
insanini yapay mutluluklariyla betimliyor. Bu nedenle, resimlere ilk baktigimizda

bir bltliniin birbiriyle yakindan ilgili pargalari gibi algiliyoruz bu “siradan” figurleri.
Oysa dikkatlice inceledigimizde, her biri bagimsiz yagsamlari isaret ediyor. Dolayisiyla
figlrler tek basina ve bagimsizliklariyla biitline hizmet ediyorlar. Resimlerin dniinde
yer alan bu “parlak” diinyanin siradan insanlarina, figtrlerle kontrast olusturacak
gri kent manzaralar eslik ediyor. Sanatci iste bu gri, belli bir tarihsel mekani ya da
mekanlari isaret etmeyen kent gortntileri ve figlirlerle glincel, insanl manzara
resimleri olusturuyor. Bu goruntilerle Mirap, glindelik toplumsal pratigi gorsel bir
mecraya gekmeyi amaclyor.

Diger yandan bu pratigin en temel 6gelerinden olan baskin popiiler kiiltur ve

medya imgeleriyle kusatilmis bireyi ve bunun arkasinda gittikge soluklasan kent
imgesini birarada kullanarak glinimiz insaninin iginde bulundugu tuhaf duruma da
gonderme yapiyor. Sanatcinin, arka planda tutmay aliskanlik haline getirdigi silik
kent siluetleriyle kentin kdiltiirel bellegini de canli tutmayi amacgladigini sdyleyebiliriz.
Kentin siluetini “hatirlatma mekanlari” olarak kullanan sanatci, 6n ve arka plan
arasinda yaratmaya galistigi mesafeyle glinlimiz insaninin kendiyle ve mekénla olan
iliskisini de sorguluyor bir bakima. Boylece neon renklerle asiri cilalanmis figlrler
yeninin temsili olurken, kent goriintisi eskiyi isaret edecek sekilde bilingli olarak
birlikte ancak farkli anlam katmanlari olarak ele aliniyor.

Mihriban Mirap resimlerinde kimi zaman “eski glizel glinlerin” bir yansimasi olarak
disiindigu bisikletleri kullanarak gegmisin naif duyarliliklarina géz kirpiyor; kimi
zaman da kdltir endstrisinin diger imgeleriyle tliketim kiltiriiniin agmazlarini
sembolik nesneler araciligiyla hatirlatmaya galigiyor. Sanatginin resimlerinde
kullandigi diger imgeleri tiiketim kultirinin uyaranlari olusturuyor; billboardlar,
reklam panolari, dergi ve gazeteler, reklamlar vs. Mihriban Mihrap resimlerinde
glindelik yasamin en siradan goriintilerini kullanirken, “modern”, “kentli” gibi
sifatlarla “gergekmis” gibi gériinen moda gekimlerine benzer bir gergeklik yaratiyor.
ilk bakista fotografik bir anin gériintiileriymis izlenimi veren bu resimler algilarimizla
oynuyor ve bugtine dair kimliksiz figirlere ayna tutuyor. “Algi gercektir” 6nermesinden
hareketle bizi gerceklerimizle yiiz yiize birakiyor.

1. http://oxforddictionaries.com
2. Aktaran Terry Eagleton, Kiiltiir Yorumlari, Geviren: Ozge Gelik, istanbul, 2005, Ayrinti Yayinlari, s. 25.
Edward Said, Culture and Imperialism, Londra, 1993, s. xxix [Kiiltiir ve Emperyalizm, gev.: Necmiye Alpay, Hil Yay., istanbul, 1998.



Human Scenes from
the Cities of Modern-Day

Esra Alicavusoglu

Metropolitan city or more precisely, the metropolis is composed of the Greek
words meter (mother) and polis (city) and is generally used to define the main city.*
It is quite interesting that, this living organism, which was derived from such a
naive etymon and which we call as a city, recalls a series of negative associations
like chaos, the new and the old postponing each other and especially the new,
making its case as a dominant figure. Besides this, perhaps above all, the city
becomes prominent as a place where all the structural changes of culture are
being experienced. Edward Said was in a sense giving also the definition of the
metropolises which connect yesterday with the present day, when saying “all

the cultures are nested; neither of them is unique nor pure, they all are hybrid,
heterogeneous, differentiated and neither of them is in one-piece™.? Definitely, the
most convenient answer for this definition of culture of Said is given by the cities
in which the old and the new are all together. The main city, in which everything

is nested and which recalls a variety of concept pairs such as the old and the

new, different and the same, variable and stable; is pointing at the peak of an
extraordinary vitality together with that hybrid culture that is being faced. So, the
reason of the city to be defined as “a living organism” for a long time should be
because of this... Just like the Greek people personify their gods by humanitarian
features, today we also “humanize” the cities metaphorically by transforming them
into living beings.

The city, of course the cultural topography in which we are living and the
constituents of all of these; form one of the main centerlines of the way, on
which the artist is proceeding. The city, in which the change and at the same
time the continuity advance on a tension by complementing each other; is being
problematized, made ironical or affirmed sometimes as a faint silhouette and
sometimes as a head actor in the hands of the artist.

Mihriban Mirap, who problematizes the city, the man of the city, the chaos of the
city, the speed together with the city, the perception of “modern life” and of course
the culture of consumption in her paintings; is considering the city as a machine and
the people as the parts of this machine. While creating her paintings, Mirap prefers
to show her richness over the superficial images that we pass by everyday, instead
of realizing a deep cultural excavation like a city archeologist. While doing this, she
is also observing our morbid dependences on the brands and the icons of popular



culture. In this context, when we look at her paintings, all the images which seem

to be known and familiar to us, are all related to the reflection of the layer of this
surface. The artist, who transmits the images she sees and saves, to different places
and times, sometimes one on the top of the other and sometimes side to side; is
using a formalist approach and creating collages which point out the present day.
Mihriban Mirap is describing the man of the city, who became a man having no
identity because of the brands surrounding him and behaves like a strong whole but
indeed was broken. She is describing this man of the city with his virtual happiness.
Therefore, when we first look at the paintings, we perceive these “ordinary”

figures as the parts of a whole, which are all closely related to each other. But on
examining them closely, each one is pointing independent lives. Hence, the figures
are serving for the whole on their own and with their independences. The gray city
scenes, which will make contrast with the figures, are accompanying the ordinary
people of this “bright” world, who are placed in the foreground of the paintings.

The artist here, with these figures and these city scenes which do not point to a
specific historical place or places, is creating manned landscape paintings. Mirap is
intending to take the daily social practice to a visual course.

On the other hand, she is also referring to the weird situation that the man of the
present day is facing, by using the individual, who is surrounded by the images of
media and by the dominant popular culture, which is one of the main factors of this
practice; together with the image of the city behind, which is gradually fading away.
We can also say that the artist is intending to keep the cultural memory of the city
alive with the obscure city silhouettes which she used to use in the background.
The artist, who uses the silhouette of the city as the “places of reminder”, isin a
sense questioning also the relation of the man of the present day with himself and
the place, by the distance that she wants to form between the foreground and the
background. Thus, while the figures, which are over-polished with the neon colors,
are representing the new, the city image is being considered consciously in a way
that it will point to the old together but as different meaning layers.

Mihriban Mirap is sometimes winking at the naive sensitivity of the past by using
bicycles that she thinks are the reflections of the “good old days” and sometimes
she is trying to remind the dilemmas of the consumption culture and other images
of the culture industry through symbolic objects in her paintings. Other images that
the artist uses in her paintings are the stimuli of the consumption culture such as
billboards, advertising panels, newspapers and magazines, advertisements and etc.
Mihriban Mirap, when using the most ordinary images of the daily life in her
paintings, creates a reality similar to fashion appeals which seem to be “real” with
adjectives like “modern” and “urbanite”. These paintings, which appear to be the
images of photographic moments at first sight, are playing with our perceptions and
mirroring the figures having no identities related to the present day. Based on the
sentence “the perception is real”, she leaves us face to face with our realities.

1. http://oxforddictionaries.com/

2. Narrated by Terry Eagleton, Kiiltiir Yorumlari, Translated by: Ozge Gelik, istanbul, 2005, Published by Ayrinti Yayinlari, p. 25.
Edward Said, Culture and Imperialism, London, 1993, p. xxix [Kiltiir ve Emperyalizm, Translated by.: Necmiye Alpay,
Published by Hil Yay., istanbul, 1998.



Resimler / Paintings






isimsiz / Untitled
Tuval lzerine karisik teknik / Mixed media on canvas

140x119cm/ 2012




isimsiz / Untitled
Tuval lizerine karisik teknik / Mixed media on canvas
120x 120 cm /2012
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isimsiz / Untitled
Tuval lizerine karisik teknik / Mixed media on canvas
160x 140 cm /2012
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Kusura bakmayin, kapaliyiz. / Sorry, we're closed.
Tuval lizerine karisik teknik / Mixed media on canvas
160x 140 cm /2012
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isimsiz / Untitled
Tuval lizerine karisik teknik / Mixed media on canvas
140x 120 cm /2012
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isimsiz / Untitled
Tuval lizerine karisik teknik / Mixed media on canvas

160x180cm /2012




Litfen, sadece bir tane... / Please, only one...
Tuval lzerine karisik teknik / Mixed media on canvas

160x200cm /2012
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isimsiz / Untitled
Tuval lizerine karisik teknik / Mixed media on canvas

160 x 140 cm / 2012 (diptik / diptych)
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isimsiz / Untitled
Tuval lzerine karisik teknik / Mixed media on canvas
155x 200 cm /2012
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isimsiz / Untitled
Tuval lizerine karisik teknik / Mixed media on canvas
160 x 160 cm /2012
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Ozgegmis

1981 yilinda istanbul'da dogan Mihriban Mirap,
2005 yilinda Yeditepe Universitesi, Giizel Sanatlar
Fakdltesi, Plastik Sanatlar bolimiinden mezun
oldu. Prof. Zahit Biiyiikisleyen, Prof. Ozdemir
Altan, Prof. Turan Aksoy atodlyelerinde egitim
aldi. Birgok karma sergiye ve yarismaya katilan
sanatginin eserleri sergilenmeye deger bulundu.
ilk kisisel sergisini “Ben Boyle Goriiyorum”
bashgi ile 2011 senesinde gergeklestirdi. Sanatg!
sanat uretimini Olcay Art danigsmanhginda
istanbul'da bulunan atélyesinde siirdiirmektedir.
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Resume

Mihriban Mirap was born in istanbul in 1981, she
was graduated from the Yeditepe University, Fine
Arts Faculty in 2005. She studied firstly under
Prof. Zahit Biiyiikisleyen's, Prof. Ozdemir Altan’s
and Prof. Turan Aksoy's workshops. The artist
attended many group exhibitions, contests and
her works founded valuable to exhibit. She opened
her first solo exhibition “That's the way | see it "
in 2011. She currently conducts her art

works, with the consultancy of Olcay Art

in her workshop located in Istanbul.









