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Murat irtem’in Yiksek Irtifa’dan
Kent Gortinumleri

Esra Alicavusoglu

Kent ve kentin ihtiva ettikleri; dligtindirdikleri ve elbette sorunsallari uzun siredir
sanatcilarin en temel meselelerinden birini olusturuyor. Bunu, kentin, sanatgilarin
zihninde yasayan canli ve koca bir organizma imgesine baglayabilmek olasi, ayrica
kent sanatgi Gizerinde surekli maruz birakildigi etkilesimin ana kaynagi olarak da
kendini uzun zamandir var ediyor. Peki glinimiiz sanatgisi, gagdas sanat pratikleri
baglaminda kente nasil ve nereden bakmay yegliyor, kendisini kentin hangi odagina
konumlandiriyor? Klasik dénemin buyiik ustalari gibi, bir manzara ressami edimiyle
mi hareket ediyor yoksa bir harita gizimcisinin kusbakisi hareket alanini mi 6diing
aliyor? Sanatgl, kentin sorunsallarini, metaforlarini, ortiik gostergelerini bir belgeselci
tavirla mi ortaya koyuyor ya da kenti kare kare diisliniip sonra bir biitlin olarak
algilamamizi saglayan bir montaj teknigi/mantigr mi uyguluyor? Bu sorular sanatginin
kente nasil baktigini kavrayabilmek igin yeterli degil elbette ancak, sanatgi bakisinin
cesitliligini 6rneklendirmek agisindan bir baslangi¢ olabilir. Ancak sunu da eklemek
gerekir ki, bazen sanatginin kentle iliskisi sadece bir seyirlik iligki olarak karsimiza
ctkarken, bazen de salt alginin yonlendirdigi bir bigcimselligi 6rnekler. Algi, gozlerin
dis diinyaya dair kaydettikleriyle sinirlandirilamaz. Bir algi, asla yalitilmis degildir;
gecmiste yapilan ve bellekte yasayan sayillamayacak kadar gok benzer edimden
olusan bir akigin en son evresidir sadece. Gegmisle birlikte depolanan simdiye ait
deneyimler gelecekte algilanacaklari da dnceden kosullandirir. * Kent bu algi
bicimlerinin; simdide bir gegmis ve ayni zamanda gelecek dngoren tasavvurun
bicimlendiriimesinde dogrudan rol oynar. iste bu rol sanatcinin kent “betimlemelerinde”
ana sorunsali olusturur.

Murat irtem uzun zamandir, dis diinyaya ve 6zellikle kente dair kaydettiklerini,
algilarini, belleginde biriken imgeleri kentin siirekli degisen ve gogalan gorintiileri
Uzerinden kavriyor ve anlatiyor. Kentle ilgilenen pek ¢ok sanatgidan farkli olarak
ise kente goz hizasindan, bir anlamda iginden bakmak yerine t¢iinci bir diizlem
ortaya koyuyor ve tipki harita cizimcilerin kenti kaydederken uyguladiklari yonteme
benzer bir bigimde, kusbakisi, giincel kent haritalari ortaya gikariyor. Ozellikle
metropollerde yasayan hemen herkesin belleginde neredeyse artik bir giindelik
yasam sahnesine denk gelecek kadar siradanlasan gokdelen istifleri; topografyanin
butliniini gormeye engel olan yapilagsma; yesilin ve kahverenginin kendini griye
biraktig siluetler Murat irtem’in resimlerinin ana izlegini olusturuyor. “Yiiksek
irtifadan” kesitler sunan bu kent gériiniimlerinde sanatgi, kimi zaman gergek,



belirli bir cografi mekana odaklanirken, kimi zaman ise kurgusal kent, metropol
gorintuleri yakaliyor. Béylece hem bildik ve tanidik, hem de kurgusal olan birarada
harmanlaniyor. islerin ilging bir diger yani ise irtem’in kusbakisi olarak ele aldig
goruntilerin salt topografik olmamasi, kimilerinde baskin insan figiirlerinin de
resme dahil edilmesi... Kenti betimlerken izleyeni sanki bir vizériin 6niine oturtarak
bu ylksek irtifadaki insani ve kent gériinlimlerine odaklanmamizi isteyen sanatgl,
baglam ve nesneler arasindaki ayrimi, birlikteligi birlikte diisinmemizi istiyor.

Cogu kez tanik oldugumuz lizere bir sanatgi olarak kentin icine sizmak yerine,
ancak ¢ok az insan tarafindan gorilebilmesi olasi olan farkli irtifalari izleyicinin g6z
hizasina getiriyor. Dolayisiyla Murat irtem’in resimlerine bakarken birebir gergegi
oldugu kadar, ayrintilanan goriintiiniin bellekteki algisi da 6ne ¢ikiyor/gikarihyor.
Kente kusbakisi bakan, zihnindeki ve gergekteki goriintiileri lst lste bindirerek

yeni metropol izlekleri yaratan sanatginin bunlari olustururken kullandigi teknik ise
resimleri bir baska baglamda degerlendirmemize olanak sagliyor. Murat irtem'in
¢agdas sanat pratiklerinde sikga rastladigimiz kent sorunsalini oldukga “geleneksel”
bir malzemeyle ele almasi, bunu gergeklestirirken kendine 6zgu bir malzeme/igerik
iliskisi kurmasi irdelenmeye deger. Malzeme olarak geleneksel, genellikle islevselligi
ile tanidigimiz bir nesneyi, kegeyi, kullanan sanatgi; uzaktan bakildiginda boya etkisi
veren ancak yakinlasildiginda gerek dokusu, gerekse gorselligiyle kentin katmanlarina
ayrica katki saglayan keceyle ilging bir geleneksel/gtincel birlikteligi yaratiyor. Belirli
bir is1, sivi ve basingla kegelesen yiin elyafini tuvalin Gzerine tipki bir boya katmani
gibi uygulayan sanatci, olusturdugu kece yizeyi igneleme yontemiyle oldukga
degisik bir baglama oturtuyor. Kegenin dokusuyla birlesen giincel goriinimler bir
yandan kentin olusturulmaya ¢alisilan siluetine olumlu katki saglarken, bir yandan
g¢agdas sanatgilarin artik “siradanlasmis” yontemlerin disinda farkli ifade araclari
kullanmalarini da érnekliyor. irtem, kegeyi kullanirken malzemenin 6ziine inerek
islevselliginin disina gikmayi, yizyillardir varoldugu ya da sirdiriildiigu ana baglamin
Otesine gitmeyi amagliyor. Boylece geleneksel bir malzemenin isin ehli ellerde nasil
cagdas bir malzemeye donustligu de kanitlanmis oluyor. Her geleneksel malzeme
kullaniminda belli bir risk tasiyan gelenegin tuzagina ya da kliselerine diisme riski,
irtem’in resimlerinin ana ekseni ve baglami séz konusu oldugunda ortadan kalkiyor.
Kege'yi zaman zaman salt bir gesitlilik adina kullanmak yerine, tam tersi, ifade
bigiminin odagina oturtan sanatgi, aslinda malzeme ve konu iligkisinin zithgina da
gondermede bulunuyor. Sanat ve zanaat iligkisinin keskin bir bicimimde ayrildig
eski zamanlardan her seyi deneyebilmenin, her tirli riskin miibah oldugu giinimiiz
sanatinda irtem’in yolu ilging ve bir o kadar da énemli... Cagdas pratigin geleneksel
olanla bulugsmasi olarak da adlandirabilecegimiz bu yaklasim, boya fetisinin gozalici
sOhreti yerine geleneksel islevciligin estetik degerlerinin sinirlarini yeniden
degerlendirme imkani sunuyor.

Murat irtem'in “Yiiksek irtifa” bashgiyla izleyicilere sundugu bu yeni calismalar,

hem kodlanmis, eskitilmis ve bir anlamda kliselesmis kent goriiniimlerine yeniden,
farkli bir agidan bakmamizi saglyor, hem de kural disi “dekoratif” ve islevsel olarak
adlandirilan bir tur kiltiirel malzemeyi yeni bir estetigin odagina tasiyor. Ve, islev/
islevsizlik, gergek/kurgu, eski/yeni, kent/manzara karsitliklar Gzerine diiglinmemize,
baglantilar kurmamiza aracilik ediyor.

1. Rudolf Arnheim, Gorsel Distinme, Metis Yayinlari, istanbul, 2009, s. 98.



City Views from High Altitude of
Murat irtem

Esra Alicavusoglu

The city and the contents of it; the things about which the city makes us think

and of course the problematic, have been constituting the main issues of artists
for so long. Itis possible to conclude that the city is an image of a live and huge
organism which exists in the minds of the artists. Moreover, the city brings itself
into existence as the main source of the effect on the artist which he has been
continuously exposed to. Well then, from where and how does the artist of today
prefer to look at the city within the context of contemporary art practices and

at which focus of the city does he locate himself? Does he act as a landscape
painter like the performances of the great masters of the classical period or does
he borrow the air view swing of a map drawer? Does the artist put forward the
problematic, metaphors, latent indicators of the city in a documentarian manner
or does he practice a montage technique/logic which makes us consider the city
first shot by shot and then as a whole? These questions, of course, are not enough
to understand how the artist considers the city, but can constitute a starting point
for exemplifying the variety in the artist’s point of view. But it should also be stated
that; sometimes the relation of the artist with the city, only appears before us as a
one-time watch contact and sometimes exemplifies the figure shaped by absolute
perception. The perception cannot be limited by what the eyes lost regarding the
outer world. A perceptional act is never isolated; it is only the most recent phase of
a stream of innumerable similar acts, performed in the past and surviving in the
memory. Similarly the experiences of the present, which are stored and amalgamated
with the yield of the past, precondition the percepts of the future.! The city plays

a direct role in shaping the vision which envisages a past and at the same time a
future in present. Here, this role creates the main problematic in the

city “descriptions” of the artist.

Murat irtem has been long since understanding and expressing, what he lost
regarding the outer world and especially the city, his perceptions, the images
gathered in his memory through the continuously changing and increasing images
of the city. On the contrary of many artists having interest in the city, he puts forward
a third level instead of observing the city at the eye-level, in a sense instead of
viewing the city inside, and he creates top view, up-to-date city maps using a
similar technique that the map drawers use when they draw the map of the city.
The skyscraper piles, which almost became as common as one of the stages of



daily life in the memories of people living especially in metropolises; settlement
which prevents people from viewing the whole topography; the silhouettes in which
the greens and browns give themselves up to grays, form the main theme of the
paintings of Murat irtem. The artist, with his city views which present sections

from “high altitude”, catches the real scenes and sometimes catches fictional

city, metropolis scenes, when focusing on a specific geographical place. By this
way, both the familiar and known and also the fictional scenes are being blended
together. Another interesting side of the issues is that; the views, which are
considered by irtem in an overview aspect, are not merely topographic but in some
of them, dominant human figures are included as well... While describing the city,
the artist makes the audience as if they are placed in front of the viewfinder and

he wants them to focus on the people and the city which are at this high altitude.
He wants us to consider the distinction, association between the context and the
objects together. He brings different altitudes, which can be seen by a few people,
into eye level instead of infiltrating the city as an artist, like we witness most of the
time. Hence, while looking at the paintings of Murat irtem, besides the direct truth,
the perception of the detailed image in the memory becomes prominent / is put
forward. The technique used by the artist, who looks at the city with an overview
perspective and creates new metropolis themes by overlapping the images in his
memory and in reality, makes us evaluate the paintings within another context.
Murat irtem’s consideration of city problematic with a quite “traditional” material
which we often witness in contemporary art practices, and while realizing this,

his formation of a distinctive material/content relation, are worth examining. The
artist; who uses felt, the traditional object which we know with its functionality;
creates an interesting traditional / up-to-date association with the felt which gives
the impression of the paint when looking from a distance, but when getting close,
which makes an extra contribution to the layers of the city both with its visuality and
also with its texture. The artist; who applies the wool fiber that becomes felt with a
specific temperature, liquid and pressure, on the canvas just like a paint layer; sets
the felt surface that he created, in a different context by needling technique. Current
views uniting with the texture of the felt, on one hand make a positive contribution
to the silhouette of the city which is being tried to be formed and on the other hand,
exemplify that the contemporary artists now use means of expression, other than
the “ordinary” methods. irtem is targeting to go beyond its functionality by getting
to the hearth of the material when using the felt, and to go beyond the main context
of it which exists or is being continued for hundreds of years. By this way, it is also
proved that a traditional material can turn out to be a contemporary material in
master hands. The risk of falling into the traps or clichés of the tradition, while using
traditional materials, goes away when it comes to major axis and context of the
paintings of irtem. Instead of using the felt only as a variety from time to time, the
artist, on the contrary, who makes it a focal point of the expression, in fact makes a
reference to the opposition of the material and subject relation. In the old times, the
difference between the art and the craft was very obvious. Under the present-day
conditions, the path of irtem in today’s art, in which trying everything and every risk
are permissible, is interesting and very important... This approach, which can be
named as the meeting of the traditional with the contemporary practice, provides

a chance for reevaluating the borders of the aesthetic values of the traditional
functionalism, instead of the flamboyant fame of the fetish of the paint.



These new works of art, which are presented by Murat irtem to the audience

with the title “High Altitude”, both make us see the city views, which were coded,
made old and in a sense were clichéd, again from a different perspective and also
they carry, some sort of a cultural material named as functional and exceptional
“decorative”, to the focus of a new aesthetic. And they help us think about and
establish a connection between the contrasts of functionality / non-functionality,
truth / fiction, old / new, city / view.

1. Rudolf Arnheim, Visual Thinking, Metis Publishing Co., istanbul, 2009, p. 98.






irtifa 1 / Altitude 1
Kege / Felt
157x190cm /2012 - 2013




irtifa 2 / Altitude 2
Tuval lizerine yagliboya / Oil on canvas
100x 150 cm /2013
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irtifa 5 / Altitude 5
Kege / Felt
156 x210cm /2012

11



o g,
o = ey o s ry 4
L ., | canfodo g (U (U G HAE

. m.-_._mll.lh..||.r e

._.._wa

-.. _.-....

P T T L i A
B it 1 ..._.
RES

e T T

S a8
8, w AT b
S YGa0B0Ga000oRUD000 T, | 5 fea
AT d...__,..hp _



Y1l 2012 -2/ Year 2012 - 2

Tuval lizerine yagliboya / Oil on canvas

125x188cm /2012 - 2013
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Kurgu / Fiction
Kege / Felt
156 x 228 cm / 2012
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Teknolojik / Technological
Dijital baski ve Kege / Digital print and Felt
144 x183cm /2012 - 2013
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Bitmemis / Unfinished

Kege / Felt
134x173cm
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irtifa 6 / Altitude 6
Kege / Felt
135x182cm /2012
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LED/LED
Kege / Felt
130.5x175.5cm /2011 - 2012

||.'..:|:

21






irtifa 3 / Altitude 3
Kege / Felt
164x210cm /2012 - 2013
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irtifa 4 / Altitude 4

Kege / Felt
100x200cm /2013
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Yi12012 -1/ Year 2012 - 1
Tuval lizerine yagliboya / Oil on canvas
140x 198 cm /2012
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Bellek / Memory
Kege / Felt
132x187 cm /2012 - 2013
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Ozgegmis

Murat irtem, 1969'da istanbul'da dogdu.
Marmara Universitesi Satis Yonetimi Boliimii'nde
okudu. 1999 yilinda M.S.U.G.S.F Resim
Bolumi’'ni bitirdi. 1998 yilinda, 10. Turk Kalp
Vakfi Resim Yarigmasi'nda 1.'lik 6d(ild ald.
1997 yilindan beri birgok karma sergiye katilan
Murat irtem, ilk kisisel sergisini 2002 yilinda
Asmalimescit Sanat Galerisi'nde agti. Yagl
boyanin yani sira kege gibi farkl malzemeleri
de kullanarak eserler yaratan sanatgl,
galismalarina istanbul'da devam etmektedir.

32

Resume

Murat irtem was born in 1969, in Istanbul. He
was educated in Marmara University, Department
of Sales Management and graduated from
Mimar Sinan Fine Arts University, Department
of Painting in 1999. He won the first prize in
10th Turkish Heart Foundation Painting Contest
in 1998. Murat irtem attended many group
exhibitions and held his first solo exhibition in
Asmalimescit Art Gallery, in 2002. The artist,
who creates artworks with felt as well as oil
color, still continues his works in Istanbul.









