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Arzu Sufloru

Burcu Pelvanoglu?

“Arzu Suflori”, Filiz Top'un ikinci kisisel sergisinin ismi. Suflor, bilindigi gibi,
oyunculara, rollerinde unuttuklari sozleri izleyicilere duyurmadan soyleyip hatirlatan
kisinin adi; burada da sanatginin ta kendisi. Serginin ismiyle de baglantili olarak,
Filiz Top'un resimlerinin popiiler kiiltlr tizerinden okunmasi miimkin. Hatirlayacak
olursak, 1980'lerle birlikte Tirkiye'de ilk kez yaygin olarak tiketilebilecek bir pop
tarih kurulmustur. Frederic Jameson'un bir kavrami olan pop tarih, gegmisin bugiin
yaratilan imaj iginde bir alintiya doniistirilmesi, pop imgelerde sabitlenmesine
isaret eder. 2 Pop tarihin kurulmasini miimkiin kilan sey, imgeleri tarihsel igeriginden
arindiran, gegmisi bir alintidan ibaret kilan, tiimuyle keyfi ve nedensiz bir dilin gesitli
alanlarda yasanir kilinmasidir. Bu dili, kigkirtan da reklamcilik olmustur. Reklamin
dili, sadece s6zi goriuntinin hizmetine sunmakla kalmamis, ayni zamanda kdilttri
bir malin pazarlanmasinda kullanilabilecek bir hammaddeye, sinirsiz bir alintilar
toplamina donistirmistir.® Bu sinirsiz alintilar toplami, pop tarihi, pop sosyolojiyi
ve pop edebiyati yarattigi gibi, Filiz Top'un resimlerinde de popiiler kiiltirin

baslica dayanagi olan tiiketimi kiskirtan imgeleri ortaya gikarmistir. Baudrillard'in
dile getirdigi gibi, tiiketimde byl bir distince bulunmaktadir ve bu, giindelik
yasami yonlendiren bir mucize niteligindedir.* Tiiketim bir mucize, bir umut olarak
dislintldiglinde de, pop ¢aginin riyasi ortaya gikmaktadir. Filiz Top'un tiketim
dilinin bir yansimasi olan kadinlari da bu baglamda degerlendirilebilir.

Popliler kiiltlr, yuksek kiltirin dayattigi kiltiire karsi gikmistir ve bu karsi gikis,
bir anlamda modernizmin krizidir. Modernizmin krize girdigi, yeni kultiirel yapilarin
olustugu, kéyden kente gogtlin hizlanmasiyla biylyen kent niifusunun popdiler
killtirin yikselise gegmesine neden oldugu 1990'larin Turkiye'sinde, yeni kiltirel
yapilarin olusmasina kosut olarak sanatta da yeni yapilanmalar meydana gelmis;
sanattaki bigimsel arayislarin yerini sosyo-kdltiirel yapidan beslenen bir igerik almis
ve bu icerik yeni bir dille, yeni malzemeler ve sunum bicimleriyle bitlinlesmistir.
Bilindigi gibi, bu gelismelere bagh olarak da 1990'larin basinda Tiirkiye'de sanatin
sonu (resmin sonu) glindeme gelmistir. Filiz Top'un popdiler kiltlri kullanarak
popdiler kiltire verdigi yanit da, aslinda burada gizlidir. Sanatgi, resim disiplininin
sinirlari igerisinde kalarak, hatta desenin, rengin, mekan yanilsamasinin, figliriin
basat oldugu resim dilini kullanarak onu popdiler bir anlatiya, bir reklam diline
donustirmektedir.



Filiz Top, resimlerinde popiiler kiltlirden faydalaniyor ve popdiler kiltiriin de

biricik nesnesi, hi¢ kuskusuz, kadin. Tirkiye'de 1980’ler sonrasinda popdiler
kultiriin yikselise gegmesiyle birlikte hizla tiiketime tabi tutulan, reklamin ana
malzemesi olan kadin... Nurdan Giirbilek, Turkiye'de 1980'li yillarin kiilttrel iklimini
tanimlayacak ilk kavramin “s6zln bastiriimasi”, ikincisinin de “s6z patlamasi”
oldugunu belirtir ve bu patlamanin da en 6nemli sonuglarindan birinin, Turkiye'de
1980'ler dncesinde mahrem kabul edilen, adi konmamis birgok alanin 1980'lerde
kamuoyunun giindemine gelmesi, konusulmasi oldugunu dile getirir. S6z konusu
patlamanin temel dinamiginin ardinda yatan, 1980'lerde Tiirkiye'de yasanan, 6zel
hayatin, kadinin, cinselligin daha ¢ok bir 6zglirlesme ve bireysellesme séylemi
icerisinde, bilmek isteyen bir otoriteden bagimsiz olarak s6ze dékilmesidir.®

Bu durum, Foucault'nun kavramiyla bir kusatma, bir sdyleme kiskirtma olarak
tanimlanabilir: Foucault, “bastiriimaktan gok séylemle kusatiima, gélgede birakilmak
yerine kiskirtma mekanizmalariyla konusturulma"dan s6z eder.® Filiz Top da,

“Arzu Suflori” resimlerinde kiskirtma mekanizmalarinin igine giren, reklam dilindeki
kadinlarini konusturuyor.
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Prompter Of Desire

Burcu Pelvanoglu?

“Prompter of Desire” is the name of the second personal exhibition of Filiz Top.
Prompter, as is known, is the name of the person who reminds performers the
words they forget during the performance of their roles, without letting the audience
hear. Here, the prompter is the real performer. In connection with the name of

the exhibition, it is possible to render the paintings of Filiz Top through popular
culture. If we are to remember; a pop history was formed which could be consumed
widely for the first time, starting with the 80's. The pop culture, a concept derived
by Frederic Jameson, signifies the conversion of the past to a quote in an image
created today and the fixation of it in the pop images. 2 The thing which causes the
pop history to be formed is; to make an entirely arbitrary and reasonless language
live in various fields; that is a language which makes the past only a quotation and
makes the images purified from their historical contents. The fact provoking this
language is the advertisement. The language of advertisement, not only put the
word into the service of the view, but at the same time converted the culture into a
raw material which could be used in marketing a good and into an unlimited sum
of quotations.® This unlimited sum of quotations made the images visible, which
are the main supports of the popular culture provoking the consumption, in the
paintings of Filiz Top, just like they created the pop history, pop sociology and the
pop literature. As Baudrillard said; there is an enchanted thought in consumption
and this is like a miracle which manipulates the daily life.* When the consumption
is considered as a miracle, a hope; then a dream of the pop era comes up. The
women of Filiz Top, who are the reflections of the consumption language, can also
be interpreted in this context.

Popular culture has opposed to the culture which has been imposed by the high
culture and this opposition is in a sense a crisis of the modernism. In Turkey of the
90’s, in which the modernism was facing a crisis, new cultural structures were being
formed, and the increase in the rate of rural-urban migration was giving way to a
rise in popular culture with the growth in the population of the city; new structuring
in art was formed in parallel to the formation of new cultural structures; figural
searches were replaced by a content which was being fed by the socio-cultural
structure and this content was integrated with a new language, new materials and
new presentation styles. As it is known, depending on these developments, the end
of art (end of painting) has become a current issue at the beginning of 90's.



The answer, which Filiz Top gives to the popular culture by using the popular culture,
is indeed hidden at this point. The artist, staying within the borders of the painting
discipline, yet using the painting language in which the pattern, color, illusion of
location, figure in the first place, is converting it to a popular narration, a language
of advertisement.

Filiz Top is using popular culture in her paintings and undoubtedly the unique
object of the popular culture is the woman. Woman, who became the main theme
of advertisement, who was exposed to be consumed rapidly with the increase in the
rise of the popular culture after the 80’s in Turkey... Nurdan Girbilek states that the
first concept which defines the cultural climate of Turkey in the 80’s is the “stifling
of the word", where the second one is the “blow of the word"” and one of the most
significant results of this blow is many subjects, which were previously accepted

as confidant in Turkey, becoming the current issue of the public and being talked
about in the 80's. The underlying issue for the main dynamic of the blow mentioned
above in Turkey in the 80's is the verbalization, that is independent from an authority
who wants to know, of the woman, the private life and the sexuality within the
discourse of liberation and individualization.® This situation, with the conception of
Foucault, can be described as a siege, a provocation. Foucault mentions of “having
been talked with the mechanisms of being besieged with expression rather than
being stifled and with provocation rather than being put into shade”.® Filiz Top
hence is making her women, in the advertisement language, talk who are a part of
provocation mechanisms, in her paintings in the “Prompter of Desire”.
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Resimler / Paintings



Galibiyet / Victory
Tuval lizerine yagliboya / Oil on canvas
190 x 150 cm / 2012




Cantada Keklik / In The Bag
Tuval lizerine yagliboya / Oil on canvas
150x 120 cm /2012




Curik Elma / A Rotten Apple
Tuval lizerine yagliboya / Oil on canvas
160x 190 cm /2013
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Al Beni / Take Me
Tuval lizerine yagliboya / Oil on canvas
160 x 190 cm /2013
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Aldatmaca / Deception
Tuval lizerine yagliboya / Oil on canvas
160x 190 cm /2013
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Capkinlar / Flirtatious
Tuval Uizerine yagliboya / Oi




Pudra Kokulu Kadinlar 1 / Women Smelling Powder 1
Tuval lizerine yagliboya / Oil on canvas
190 x 160 cm / 2012
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Pudra Kokulu Kadinlar 2 / Women Smelling Powder 2
Tuval lizerine yagliboya / Oil on canvas
160 x 190 cm / 2012
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Kralige ve Soytarisi / Queen And Her Clown
Tuval lizerine yagliboya / Oil on canvas
150x 190 cm / 2012




Evin Hanimi / The Mistress
Tuval lizerine yagliboya / Oil on canvas
190x150cm /2012
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Masum Degiliz / We Are Not Innocent
Tuval lizerine yagliboya / Oil on canvas
190 x 160 cm / 2012
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Anne Oglidii / Mama Advice
Tuval lizerine yagliboya / Oil on canvas
160x 190 cm /2012
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Tehdit / Threat
Tuval lizerine yagliboya / Oil on canvas
160x 190 cm /2012
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Dersimiz Ask / Our Course Is Love
Tuval lizerine yagliboya / Oil on canvas
160 x 190 cm / 2012
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lyi Niyet / Goodwill
Tuval lizerine yagliboya / Oil on canvas
190x 160 cm /2012
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Mutlu Son'suzluk / Happy End’lessness
Tuval lizerine yagliboya / Oil on canvas
190x 160 cm /2012
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Ozgegmis

Filiz Top 1986'da Erzurum'da dogdu.
2003'de Betontas Lisesi, Tlirkge-Matematik
Bolimi’'ni bitirdi. 2011'de Dokuz Eylul
Universitesi Egitim Fakiiltesi Resim-is
Ogretmenligi Boliimii, Bedri Karayagmurlar
Atolyesi'nden mezun oldu. Yurtiginde

cesitli sergilere katilan ve 2011'de ilk

kisisel sergisini izmir'de, is Bankasi Sanat
Galerisi'nde agan sanatgi, calismalarina
izmir'de devam etmektedir.

24

Resume

Filiz Top was born in Erzurum. She was
graduated from Betontas High School,

the Department of Turkish-Mathematics in
2003. In 2011 Top was graduated from Dokuz
Eylul University, Faculty of Education, Painting
Department, Bedri Karayagmurlar Atelier. The
artist participating in several exhibitions in
Turkey opened her solo exhibition in Is Bankasi
Art Gallery in Izmir. Filiz Top currently
conducts her art works in |zmir.









