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Harflerin Formunu Gormek
Yalcin Sadak

Inisli cikisl kariyerler cogunluktadir sanat tarihinde. Bir de azinliklar var, inip ¢ilkmak
yerine, tepeden tepeyi arsinlamislardir sanki; her hamle siki tartimli, sigrayis tamdir
(Degere iliskin degil, performans farkliligina iliskindir bu gdzlem). Adnan Coker’in
kariyeri bu ikincilere dahildir. Her donemi, oncillerini 6nceki asamalarda isaret
eder ve oncdulleri tarafindan farkli bicimde isaretlenir. Geometrik ve ekspresyonist
soyut donemler, cift espasli resimler, simetrik ve asimetrik konfiglirasyonlar. Bu
asamalarin hepsi de yuksek bir 6zguvenle gecilmistir; kliseden, belirsizlikten eser
yok hicbirinde. Konumlarindan ayirt edilir her biri yetkinlik derecesine gore degil.
Bu rafine tutumun gug kaynady, iflah olmaz bir yalinlik arzusudur kanimca ve onu
onceleyen Ronesans. Coker’in, bastan beri bikip usanmadan irdeledigi, hatmettigi
bolimlerine tekrar tekrar dondigi, tiiketilmez kitabidir Rénesans. iki niteligiyle
cezbetmis olmali onu, kurguda, adeta arkitektonik bir kesinlik ve ona 6nsel duyum
netligi. Yalinlik sanatin tek varlik zeminidir, kisisel olmayan gizemi ya da; ne ‘itiraftir’
yapit ne karmasa vadedebilir. Bastan beri bu kisisel olmayan rotay! pekistirmistir
Coker, o kadar ki soyut ekspresyonist resimlerinde bile 6ncelikle duyumsanan,
renklerin tinisi, boyanin ritmidir, ‘i¢ diinya’ degil.

Simdi s6zind edecegim yapitlar kiimesi bir donem olusturmuyor Coker’in
sanatinda, fakat her donemde potansiyel olarak is gormus bir gayreti aciga vur-
makla adeta kariyer-Ustl bir konumdadir. Yaratici zekdnin gayretidir sézini et-
tigim. Coker’in kurdugu dilde duyumlar kadar zihinsel aydinlanislarin da kurucu
oldugu kesin. Zihinsel aydinlanistan, sezgiyle bilginin ani ¢arpismasindan dogan
bir tlr icgoriyl kastediyorum, suraya baglamak icin, btttind kuran tim elemanlar
zapt edilmez duyumlarin oldugu kadar, 6zel bir zihin donaniminin da sonucudur.
Her iki dizlemde de karar ani zorlu bir surecten damitilmistir. Sanat¢inin mutlak
espas olarak dne sirdugu siyah érnegin, duyumsal oldugu kadar, Leonardo’dan
kuzey resminin kaynadina inen zemin/ylzey iliskisini ‘boyuta donusturebilen’ bir
teknik tasarrufun da Urinudur. Sozunu ettigim calismalar iste bu i¢ isleyisi ‘goru-
nar’ kilmaktadir dnce. Geometrik formlarla adini yazmistir Coker; “otobiyografik”
tek bildirimi olarak. L'Origine du monde’un ezoterik erotizmini, formun safliginda
ikame etmis, Leonardo’ya; Hali¢ icin tasarladigi koprisu Uzerinden, saygisini sun-
mustur. Bunlar ve benzeri ¢alismalarda, atifta bulunulan nesneyle ifade analoji yo-
luyla iliskilendirilebilmektedir ancak, imgesel ya da simgesel degdil. Coker simdi bu
calismalarini nicelik ve nitelik agisindan boyutlandiran bir diziyle, belki de blttn
bir kariyerini yeniden konumlandirmaktadir: Alfabe. Resimsel soyutlamaya yatkin-
Jiyla bilinen Arap, Cin... kaligrafisi degil burada s6z konusu olan, tam tersi tintyle
bilinen Latin harfleridir. Harflerin ilksel varligi sestir ve Rimbaud sesli harflerde renk
gormustl. Coker’se, sessizlerle birlikte, onlardaki formu gorundr kilmakta simdi,
hem de asal olarak.

Bir metrekare boyutlariyla esitlenmis, yirmi dokuz tuval. Adinda vurgulanmis
olmasaydi da sayinin Turk alfabesini isaret ettiginden kusku duymazdik. Bunun
da ilk elde, sanatc¢ida billurlagan politik bir durusa gondermemesi olanaksiz. Latin
harflerinden rastgele bir seckiyle Dadaci bir hiiner sergiliyor degil ¢iinkl sanatgl,

Seeing the Forms of Letters
Yalcin Sadak

In the history of art, fluctuating careers are in the majority. There are, of course, ex-
ceptions that surge in arching strides with each step is calculated and each leap is
complete (This is an observation regarding distinction of performance, rather than
relative to value). Adnan Coker’s career pertains to the latter category. His every
period signifies his precedents at an earlier stage and is signified by his prece-
dents in a particular fashion. Geometric and expressionist periods, dual-spaced
compositions, symmetric and asymmetrical configurations. All these phases have
been passed with a profound self-confidence, without even a glimpse of cliché
or ambiguity. Their distinction does not stem from their level of proficiency. The
source of this refined attitude is an insatiable desire for simplicity, and for the Re-
naissance that precedes it. Renaissance is a book, to which Coker has ceaselessly
and indefatigably returned and examined. It must have influenced him with two of
its traits — an almost architectonic precision in its composition and an a priori sensi-
bility. Simplicity is the sole plane of existence in art — an impersonal mystery, neither
a “confession” nor a promise of complexity. Coker has elaborated this impersonal
route from the very beginning so much so that, eve in his expressionist works, it is
not the ‘inner world’ that is sensed at first, but rather the resonance of colours.

The ensemble of works by Coker does not constitute a period in his art,
but nonetheless, it underlines an effort that holds a position an almost above his
career. It is the effort of a creative mind that I'm referring to. It is certain that mental
enlightenment is as constitutive as the sensibility he builds through build through
his language. It is an intuition that stems from a mental enlightenment and from
the sudden clash of instinct and knowledge — all the constituents of the eventual
result stem from a specific set of concomitants as well as of irrepressible sensi-
bilities. In both planes, the moment of the verdict is distilled through an arduous
process. For instance, the black that the artist proposes as the absolute space
is not only the product of a sensory providence, but that of a technical one that
penetrates the foundation of northern painting from Leonardo, transforming the
relationship between the surface and backdrop into dimension. These works ren-
der ‘apparent’ such intricacy. Coker has written his name with geometric forms as
his sole “autobiographical” declaration. He substitutes the esoteric eroticism of
L'Origine du monde within the simplicity of form and presents his homage through
the bridge he had designed for the Golden Horn. Such works may be linked
to their objects of reference, not via images or symbols, but through analogy.
Through a series that fleshes out these works in quality and quantity, Coker is
perhaps repositioning his entire career: Alphabet. It is not the Arabic or Chinese
calligraphy, which are known for their pictorial abstractions, but the Latin alphabet,
which known for the exact opposite. Sounds are the primary existence of letters —
Rimbaud had seen colours in vowels, after all. Along with consonants, Coker now
exposes the forms therein.

Twenty-nine canvases equalised at a dimension of one metre square. If it
hadn’t been emphasised in the title, we wouldn’t have doubted that it signified the



formel dlizeyde her harf “kendinde-sey” olmakla adeta bir fenomendir. Bu da su-
num baglaminin, ek bir anlamlandirma 6Jesi olarak yapit disinda kuruldugunu be-
yan eder ki orada ylz yize gelinen, tarihsel mevcudiyetiyle, sanatgidan baskasi
olmayacaktir. Alfabemizi degistirmekle gecmisimizden koptugumuza iliskin su ka-
dim yaygara ne zamandir dolasimda ve devlet guctine dayandikca bir Ust perde-
den tehditkar pozlar takinmakta ya Coker’in buna kars! bir reddiye savurmamasi
distinulemez. Ulkesinin gidisine her zaman asiri duyarl olmustur ¢linki ve gerekli
olduguna emin oldugu her yerde tepkisini ortaya koymustur. Actigi sergilerin su-
numu uzerinden fakat, yapita ickin degil. Sanatin dogrudan politik olabilecegine
meslek hayatinin bir aninda bile itibar etmemistir Coker, tersine, yapitin, tam da
nifuz edilemez kendine yeterliliginden dolayl sanatginin sézunt dolayimlar bi-
¢imde de sunulabilecegdini dustnir. Ne de olsa sunus biciminin yapittan disariya
tasiyacagl bir sey yok, yapit disi bir uzlasima vesile olabilir ancak. ‘Alfabe’ dizi-
si, oncelikle, sanat¢inin politik bir itirazini boyle aktlel bir mesruiyet baglamina
oturtmaktadir. 2010 'daki restrospektifi dolayisiyla yayinlanan kitabinda yer alan
taslaklarin tarihinin 2007 oldugu da hesaba katildiginda sunumun politigi iyice
one cikmakta.

Resimlerin onceligi elbette baska, onlar alfabeyi olusturan harflerdeki po-
tansiyel bi¢cim olanaklarini gorinidr kilmaktadir. Tabi o gorundrltigin arkasindaki
uzun ve zorlu bir soyutlama strecini duyumsattiktan sonra. Oyle bir yetkinlik tel-
kin etmekte ki her biri, onlardaki formlarin nihai olduguna nerdeyse ikna oluruz.
Bicim-harflerin her biri, espasta isgal ettigi yerin doluluk bosluk dengesiyle degil
yalniz, konumu dolayisiyla da sanki ideasinin bir temsilidir. Harflerin bigimi var fa-
kat asal formlar yoktur, Coker iste bu olmayani bahsetmekte onlara. Platon’un
gordigu bizlerinse asla ongéremeyecedi idealar benzeri... Sanki su A, su B ya da
i olasi biitlin form-oluslarini iceren kusursuz formlarinda zuhur etmistir. Elbette bu
etkimede rengin payi da buytk. Resimlerin formda ayrisip ifadede ickin bir diizlem
kurmalarina izin veren tek bir renk hakim hepsinde. Degradasyon verilmis ultra-
marine mavi. Saninm Coker’in espasina en yakisan renkler siralamasinda mordan
sonra anilmay! hak edecek kadar dinamik bir mavi olmustur bu, form duyumuna
adeta celikten bir zindelik asilamakta. Ote yandan, ‘Otobiyografi'de ifade ironiktir,
L'Origine du monde,da muzip... Bdyle bir mesafe duyumu baskin degil Alfabe’de.
Bir karsilikl kapsama, kagirma sdz konusu daha ¢ok. Formlar idea tezahUru olmak-
ta direttigi oranda kdken acgisindan bir doyumsuzlugu da aciga vuracaktir. Bu da
duyum kesinligiyle yaratici zekanin es-kapsadidi, nifuz edilemezin deneyimine bir
cagridir, Coker’in espastaki diger cagrilar gibi.

Turkiye'deki kimlik ¢atismalarinin disindan bakan biri icin Alfabe dizisinin
problematigi bu noktada sinirlanmalidir kuskusuz fakat igeriden bakan bizler icin
sanat¢inin imasina kayitsiz kalma sansimiz yok. Turk alfabesinin gelecek oldugunu
vadeden bu jest, yapitin degil tarihsel varligiyla sanatcinin bildirimidir, gelecekte
verilmistir ama sdz gec¢misten buyurulmus dedgil. Simdilik su kadarini kestirmek
mumkiin: Gecmis gecmistir, 0 ancak gelecekten dngdriilebilir. Ongérili ol ve isine
bak! Cumhuriyetin kazanimlarini tam da bdyle bir acidan kosulsuz sahiplenmistir
Coker, bu onun i¢in bir varolus borcudur ayrica. Turkiye’de modern sanatin icra-
si tam da Cumbhuriyet’in telkini ve destegiyle mumkin olabilmistir ¢ciinkd. Gerek
sanatci-egitimci gerek aydin olarak sanatin her tirintn kalkinmasina canla basla
destek vermis olmakla ayrica anildigini belitmeye gerek yok. Kaydettigi her asa-
mayla gencleri sarsip bunaltigini da. iste sanatin gerektirdigi eforun bir an bile
gevsememesi gerektigine iliskin siki bir ders daha. Haldun Taner’in, Melih Cevdet
Anday icin soyledidi bir s6zi ona uyarlamanin tam yeridir sanirm: ‘Toplumumuz bir
Adnan Coker yetistirmis olmaktan da ovinmelidir’

Turkish alphabet. It is inconceivable that this refers to a political stance that is crys-
tallised within the artist. It's not that the artist is brandishing his Dadaist skills with
a random selection of Latin letters. In the formal sense, every letter is a phenome-
non as a “thing-in-itself”. This states that the presentational context is constructed
extraneously from the work itself as an auxiliary construct of signification, meaning
that it is nothing but the artist that is confronted with all his historical presence.
The hue and cry about the severance from our past through the transformation of
our alphabet has been around for so long, assuming a threatening tone through
its reliance on state power — it is inconceivable that Coker wouldn’t brandish a
rejection against it. He had always been sensitive about the state of affairs in
his country and he has spoken out whenever it was necessary. Throughout his
career, he has never paid any heed to the assumption that art could be directly
political. On the contrary, Coker believes that the artwork could transmit the artist’s
word through mediation, solely owing to its impenetrable self-sufficiency. After all,
the mode of presentation has nothing to convey outside the work itself — it could
only aid to an extraneous mediation. The series “Alphabet” primarily positions the
artist’s political rejection in the framework of an actual legitimacy. Considering that
in his book, published alongside his retrospective in 2012, consisted of designs
dated 2007, the politics of the presentation become quite apparent.

The precedence of the paintings is of course, a different matter. After dis-
playing the long and arduous process of abstraction therein, they display the po-
tential form in the letters that constitute the alphabet. They each instil such mas-
tery that they convince us of the finality of their forms. Each letterform, through
their compositional balance and positioning, are almost the representation of their
intrinsic idea. Letters possess a form but not a primal one. This is what Coker
bestows upon them with. Analogues that are perceivable to Plato, but unpredict-
able to us. It is as if that ‘A, ‘B’ or ‘I" are made manifest in their perfect form in their
form-beings. Of course, colour plays a large role in this impression. There is a
dominant colour in each painting that allows them to shed form and construct an
intrinsic plane of expression. Ultramarine blue in gradient - | believe, after purple,
this dynamic blue deserves mention as the best suited in Coker’s composition,
lending a steely vitality. On the other hand, the expression in “Autobiography” is
ironic, while it is mischievous in “L’'Origin du monde”... Such a sensation is domi-
nantin “Alphabet”. It is more of a mutual inclusivity. The forms display a insatiability
in origination, to the extend in which they persist in the manifestation of an idea.
This is a summons to the experiencing of the impenetrable that is subsumed at
equal part by sensory precision and creative intelligence, much like other spatial
summons but Coker.

For an outside observer of the identity conflicts in Turkey, the problematic
of “Alphabet” should perhaps be limited at this point. But for those of us, who
observe it from within, we cannot remain ignorant to the artist’s implication: be
prudent and mind your work! Coker has unconditionally embraces the gains of
the Republic in such a manner and for him, they are an existential debt. Practice
of modern arts in Turkey could only have been possible with the prompting and
support of the Republic. It goes without saying that he is known as an artist-edu-
cator, as well as a luminary who has fervently supported the development of ev-
ery mode of art — not to mention that he stirred and overwhelmed the youth with
every step he took. This is yet another lesson that suggests that no effort required
in arts should ever be relinquished. Perhaps, it is fitting to adapt for him a phrase
uttered by Haldun Taner for Melih Cevdet Anday: “Our society should be proud to
have brought up one such as Adnan Coker”
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Adnan Coker - Ozgecmis

20 Ekim 1927’de annebabasi Yahya Bey'in istanbul
Sileymaniye’deki evinde dogdu. Dogduktan alti ay sonra annesi
Ayse Saniye Hanim vefat etti.

Buylkbabasinin Samatya’ya tasinmasiyla 1942’ye kadar orada yasad!.
Samatya Haci Kadin ilkokulu’nda okudu.

Davutpasa Ortaokulu’nda 6grenimini strdtrdd.

Ayni okulda resim 6gretmeni Hayri Cizel'den ilk yagliboya resim
bilgilerini ald.

Afyon Lisesi'nin Orta kisminda 1 yil okudu. Resim 6gretmeni

Enver Kinavli kendisiyle yakindan ilgilenerek okulu bitirdikten sonra
Guzel Sanatlar Akademisi’ne girmesini 6gutledi.

Afyon ressamlari arasinda acilan resim yarismasinda figir desenleri
ile birincilik odulu ald.

Namik ismail'in Akademi’de mudurlik yaptigr donemin midur muavini
Sait Akkaya tarafindan Akademi’ye kaydettirildi.

GUlzel Sanatlar Akademisi, Galeri egitiminde Sefik Bursali'nin
o6grencisi oldu.

Zeki Kocamemi Atolyesi’nde 6 yil calistl.

Halil Dikmen’den kompozisyon bilgileri edindi.

Ali Durukan ve Orhan Dar’la, Vedat Ar'in yonetiminde ¢izgi film
(dessin animee) calismalari yapti.

Akademi konkurlarinda ¢esitli 6duller aldi.

Akademi 6grenci munazaralarina katildi.

2 Temmuz 1957de Guzel Sanatlar Akademisi,

YUksek Resim Bolumu'nu bitirdi.

Yedek Subay olarak askerlik gorevi yapti.

Zaman zaman Heykeltras Hadi Bara ile “Espas” ¢alismalari yapti.
LUtfu Gunay’la birlikte istanbul’'un 500. Fetih Yildonimu nedeniyle
Ankara’da 170 x 240 cm boyutlarinda “Fatih Devri” konulu bir
kompozisyon gerceklestirdi (10 Mayis 1953).

Ankara ve Istanbul'da desinator ve kartograf olarak calisti.
Pangaltr'da bir oyuncak magazasinin dis yan ylzeyine soyut bir
kompozisyon tasarimi yapti.

Avrupa konkurunu kazanarak 29 Aralik 1955te devlet bursu ile
Paris’e gitti.

Paris ve cevresi galeri ve mizelerinde mesleki arastirmalari yanisira
dil 6grenimini strdurdd.

Subat 1956, Briiksel, Den Haag ve Amsterdam’da mesleki

etudler yapti.

1 Ekim 1956 -1 Temmuz 1957 tarihleri arasinda, Andre Lhote
Atolyesi’nde calisti. Daha sonra Lhote disiplinini terketti.

Academie de la Grande Chaumiere, Goetz Atdlyesi’nde soyut
expresyonist ¢alismalarini strdtrdd.

Temmuz ve AJustos’ta; ispanya’ya yaptigi mesleki gezide, etkilendigi
Altamira magarasindan bir dizi grafik calisma gerceklestirdi.
Agustos-Eylll, yaz tatilinden yararlanarak Turkiye’ye dontsinde
Istanbul’'un mavisini kesfetti. Egitimini siirdirmek igin tekrar Paris’e
giderek “Mavi” resimlerini olusturmaya baslad.
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Adnan Coker - Curriculum Vitae

Born on October 20th at the house of his father, Yahya, in
Sileymaniye, istanbul. His mother, Ayse Saniye, passed away six
months afterwards.

Moved to Samatya along wih his grandfather and lived there until 1942.
Studied at Samatya Haci Kadin Primary School.

Enrolled in Davutpasa Elementary School.

Ayni okulda resim o0gretmeni Hayri Cizel'den ilk yagliboya resim
bilgilerini aldi.

Studied for a year in the elementary section of Afyon High School.
Advised by his arts mentor, Enver Kinayli to enrol in the Academy of
Fine Arts following his graduation.

Won the first prize with his figure drawings in a contest amongst
artists in Afyon.

Registered into the Academy by the then-vice principal Sait Akkaya
during the tenure of the principal, Namik ismail.

Studied under Sefik Bursall’'s gallery education at the Academy of
Fine Arts.

Studied for five years at Zeki Kocamermi’s studio.

Received compositional education from Halil Dikmen.

Worked on cartoons under the directorship of Vedat Ar, alongside
Ali Durukan and Orhan Dar.

Received various prized at Academy concurs.

Participated in Academy debates.

Graduated from the Department of Painting at the Academy of Fine
Arts on July 2nd.

Completed his National Service as reserve-officer.

Worked on occasional basis with sculptor Hadi Bara on “Espas”.
Produced a 170 x 240 cm composition, dubbed “The Era of the
Conqueror”, with Litfi Gunay for the 500th anniversary of the
Conquest of Constantinople.

Worked in Ankara and istanbul as drawing clerk and cartographer.
Designed an abstract composition mural for the exterior of

a toyshop in Pangalt.

Travelled to Paris with state scholarship after winning the

European concurs,

Continued his language education alongside his professional
research in Parisian and nearby galleries and museums.

Performed professional studies in Brussels, Den Haag and
Amsterdam in February.

Worked at Andre Lhote’s studio between February 1st and July 1st.
Later, he abandoned Lhoteian discipline.

Continued his abstract expressionist works Goetz Studio at
Academie de la Grande Chaumiere.

During a trip in July and August, produced a series of graphical works
in Spain, inspired by Altamira Caverns.

Having returned to Turkey for a summer vacation during in August
and September, discovered istanbul blue. Began his “Blue” works
following his return to Paris for to continue his education.
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1976

1976

Mart-Haziran aylari arasinda, Louvre Mizesi’nde Brueghel’in
“Dilenciler” yapitini U¢ defa blytterek kopya etti.

Temmuz ve AJustos'ta, italya ve isvicre’de mesleki arastirmalar yapti.
Subat yapitlari Paris’te (¢ yil etid etmis olan yabanci ressamlarin
konkuruna secildi ve iki yapiti (Espas, 1959, tuv. Uz. ygb. 73 x 100 cm,
Henri Goetz Koleksiyonu Paris ve Kirmizi Espas, 1959, tuv. tz. ygb.
73 x 100 cm, Ozel Koleksiyon) Musee D’art Moderne’de sergilendi.
Mart ayinda, Batrdaki 6grenimini tamamlayarak yurda dondd.

Guzel Sanatlar Akademisi Resim BolimuU asistani oldu.

13 Mayis'ta, istanbul Belediyesi Sehir Galerisi'nde “Kirmizi” adli
yapitiyla birincilik 6dili aldigi istanbul Festivali Resim ve Heykel
sergisine iki yapit verdi.

21 Mayis’ta, Glzel Sanatlar Akademisi'nde dgrencilerle ilk kez seyirci
oninde, “Muzik Esliginde Resim” gosterisini gerceklestirdi.

30 Nisan’da, Resim Birincilik Odlii aldigi 23. Devlet Resim ve Heykel
Sergisi’ne katild.

Akademi’de, bitln 6gretim yili boyunca “Plaklarla Caz”

programi sundu.

A. Glrman, Sarkis, Devrim Erbil ve T. Tura ile “Mavi Grup”u kurdu.

10 Mayis’ta 13 6grencinin katihmiyla, “Muzik Esliginde Resim”
gosterisini yineledi.

1 Ekim’de, Fransiz bursu ile ikinci kez Paris’e gitti. W. Hayter
Atolyesi’nde gravir, Goetz Atdlyesi'nde boya etudlerini strdurirken
‘Siyah Fon’lu Resimler’e baslad.

31 Mart'ta, Paris’teki ettidlerini tamamlayarak yurda dondu.
Agustos’ta, Avusturya bursuyla gittigi Salzburg Yaz Akademisi,

Emilio Vedova Atdlyesi’nde soyut ¢alismalar yapti. Bu ¢alismalar
kolajlarla birlikte 1yil sonra istanbul’da sergilendi.

18 Nisan’da ogrencilerle bir kez daha, seyircilerin katiimi ile birlikte
“Muzik Esliginde Resim” gosterisi dlizenledi. Gosteriye bir heykeltras
ve mim’ci Ergin Kolbek de eslik etti.

Devlet Guzel Sanatlar Akademisi, Ylksek Resim Bolimu

hocaligina atandi.

17 Nisan’da, Akademi’de acilan, Cemal Tollu “Retrospektif Sergisi”ni
gerceklestirdi ve sergi brostrint hazirlad.

16 Subat’ta, Tek seciciligini ve komiserligini yaptigr “Turk Grafik Sanati
Sergisi”’nin Budapeste’de acilmasina hizmet etti.

Agustos ayinda, Devlet Glzel Sanatlar Akademisi’nde, dogent
unvanini aldi.

28 Mart'ta, istanbul Moda Lozan Kuliibi’'nde, G. Elibal’in ydnetiminde,
C. Burak, O. Ulug ve A. Coker'in katilimi ile “Tirk Resmi” Uizerine bir
acik oturum dizenlendi.

26 Ekim'de, istanbul Devlet Giizel Sanatlar Akademisi'nde (Coker’in
siniflandirarak sundugu) “Elli Yillik Turk Sanati Sergisi” acildi.

Paris'te Unesco’da acilan “Cagdas Turk Sanati Sergisi’nde T. Erol ile
birlikte sergi komiserligi yapti.

7- 21 Mayis tarihleri arasinda acilan, “Zuhtd Muritoglu Toplu Sergisi”
gerceklestirdi ve sergi katalogunu hazirladi.

16 AJustos’ta, Glzel Sanatlar Akademisi, Resim Bolimu
profesorligune atand.
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Reproduced Breugel’s “Beggars” at a threefold scale at Louvre
Museum between March and June.

Conducted professional research in Italy and Switzerland.

Subat yapitlari Paris’te ¢ yil etid etmis olan yabanci ressamlarin
konkuruna secildi ve iki yapiti (Espas, 1959, tuv. Uz. ygh. 73 x 100 cm,
Henri Goetz Koleksiyonu Paris ve Kirmizi Espas, 1959, tuv. Uz. ygb.
73 x 100 cm, Ozel Koleksiyon) Musee D’art Moderne’de sergilendi.
Returned home in March, following the completion of his education in
the West. Returned to the Academy as teaching assistant to the
Department of Painting.

On May 13th, bequeathed two works to istanbul Festival of Painting
and Sculpture at istanbul Municipality City Gallery, where he won the
first prize with his artwork, “Red”.

Performed “Painting Alongside Music” with students for the first time
on May 21st at the Academy of Fine Arts.

Participated in the 23rd State Exhibition of Painting and Sculpture,
where he won the first prize in painting on April 30th.

Presented “Jazz With Records” at the Academy throughout the year.
Founded the “Blue Group” with A. Glrman, Devrim Erbil, and T. Tuna.
Repeated the performance, “Painting Alongside Music” on May 10th,
with the participation of 13 students.

Travelled to Paris with a second French scholarship. Began his
“Paintings with Black Backdrop” while studying etching with

W. Hayter, and painting at Goetz Studio.

Returned home following the completion of his studies in Paris.
Travelled to Salzburg to attend Summer Academy with Austrian
scholarship and produced abstract works at the Emilio Vedova Studio.
These works were exhibited a year later alongside his collages.

On 18 April he repeated the “Painting Alongside Music”
performance once again, with students. The performance was
accompanied by sculptor Ergin Kolbek.

Appointed lecturer to the Department of Painting at the State
Academy of Fine Arts.

Organised the exhibition “Retrospective Exhibition” by Cemal

Tollu at the Academy on April 17th and prepared the exhibition brochure.
Worked at the opening of the exhibition “Turkish Graphic Arts” in Budabest
on February 16th, where he was the sole selector and commissar.
Appointed associate professor at the State Academy of Fine Arts

in August.

Participated at a discussion on “Turkish Painting”, moderated by

G. Elibar, at Istanbul Moda Lausanne Club, alongside C. Burak and
O. Uluc.

Categorised and opened “Turkish Art in Fifty Years” at the State
Academy of Fine Arts on October 26th.

Paris'te Unesco’da acilan “Cagdas Turk Sanati Sergisi’nde T. Erol ile
birlikte sergi komiserligi yapti.

Organised the exhibition “Collected Works of Zuhtu Miritoglu”,
between May 7th-21st and prepared the exhibition catalogue.
Appointed professor to the Department of Painting at the State
Academy of Fine Arts.
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25 Subat-16 Mart tarihleri arasinda “Nurullah Berk

Toplu Sergisi’ni, 28 Nisan-16 Mayis tarihleri arasinda

“Sabri Berkel Toplu Sergisi’ni gerceklestirdi ve

sergi kataloglarini hazirladi.

14 Temmuz 1977°'den 24 Mayis 1979 tarihine kadar istanbul Resim ve
Heykel Mizesi Mudurligu gorevinde bulundu.

30 Mart'ta, Akdeniz Ulkeleri 12. iskenderiye Sanat Bienali Tiirkiye
Seksiyonu Sergi Komiserligi gorevini dstlendi.

Biikres'te acilan “Balkan Ulkeleri Plastik Sanatlar Sergisi”

Turkiye Seksiyonu Sergi Komiserligi gorevini yapti.

3-22 Mayis tarihleri arasinda, istanbul Devlet Glizel Sanatlar
Akademisi’nde acilan “Zeki Kocamemi Toplu Sergisi’ni ve

katalogunu gerceklestirdi.

24 Mayis'ta, istanbul Resim ve Heykel Miizesi

Madurlugi’nden istifa etti.

4-23 Mart tarihleri arasinda, Istanbul Resim ve Heykel Miizesi’'nde
“Osman Hamdi ve Sanayi-i Nefise Mektebi Toplu Sergisi’ni
gerceklestirdi ve sergi katalogunu hazirladi.

23 Mart'ta, Mimar Sinan Universitesi (MSU), Giizel Sanatlar Fakiiltesi,
Resim Bolumu Baskanhgr'na getirildi.

Agustos ayinda, “Enka Bilim ve Sanat Oduli” Yarismali Sergisi

juri yeliginde bulundu.

21 Kasim'da, “indni Vakfi Resim Yarismasi” jiri tiyesi oldu.

11 Temmuz-12 Agustos tarihleri arasinda, Paris'te ve italya’da inceleme
gezileri yapti.

31 Agustos’ta, MSU, Giizel Sanatlar Fakiiltesi Resim Balimi
Baskanhgi'ndan istifa etti.

30 Kasim’da, |. Uluslararasi Asya-Avrupa Sanat Bienali’de,

Ulusal Juri Uyeligi gérevi yapti.

25 Nisan- Ekim tarihleri arasinda, Mine Sanat Galerisi’'ni diizenleyerek
aktif duruma getirdi ve galerinin ilk sergisi Kadikoy’e “Cagdas Sanat”
dustncesiyle acild. (12-31 Ekim)

11 Ocak-10 Subat tarihleri arasinda, MineSanat Galerisi’nde
“MUstakiller ve D Grubu Sergisi’ni (belgesel) gerceklestirdi.

Ekim TV'de, “Sanayi-i Nefise Mektebi’'nden Guzel Sanatlar
Akademisi'ne” dizisine sanat danismanlgi yapti.

Profesor olarak Mimar Sinan Universitesi’nden emekli oldu.

16 Mart-30 Nisan tarihleri arasinda, Besiktas Cagdas Sanat
Galerisi'nde “Retrospektif” isimli blyUk sergisi acildi ve

katalogu yayinlandi.

21 Kasim-21 Ocak 2014 tarihleri arasinda S-ART By Surmeli’de

A TAKIMI sergisinin kiratorlugind yapti ve iki eseriyle katildl.

13-16 Kasim tarihleri arasinda, Cl Contemporary Istanbul’a

Olcay Art Galerisi ile katildl.

Kisisel Sergiler

Retrospektif Resim Sergisi - Besiktas Cagdas

Artdepo Sanat Galerisi, Artistanbul, istanbul

“Yapisal Ritm” (Sergi Mustafa Kemal Atatlrk Anisina Agilmistir)
21 Mart-21 Nisan, Mac Art Gallery, istanbul
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Organised the exhibitions, “Collected Works of Nurullah Berk”,
between February 25th and March 16th, and “Collected Works

of Sabri Berkel” between April 28th and May 16th, for both of which
Coker prepared the exhibition catalogues.

Served as Director at Istanbul Museum of Painting and Sculpture
between 14 July 1977 and 24 May 1979.

Served as Artistic Commissar at the Turkish Section of the

12th Mediterranean Alexandria Art Biennial on March 30th.
Biikres'te acilan “Balkan Ulkeleri Plastik Sanatlar Sergisi”

Tirkiye Seksiyonu Sergi Komiserligi gorevini yapti.

Organised the exhibition and designed the catalogue of

“Collected Works of Zeki Kocamemi”, between May 3rd-22nd in
Istanbul State Academy of Fine Arts.

Resigned from the directorship of istanbul Museum of

Painting and Sculpture.

Organised the exhibition “Collected Works of Osman Hamdi and the
School of Fine Arts”, between March 4th-23rd at the istanbul Museum
of Painting and Sculpture and prepared the exhibition catalogue.
Appointed Chair of the Department of Painting at the Faculty of Fine
Arts at Mimar Sinan University (MSU).

In August he was appointed to jury to competitive exhibition

“Enka Science and Arts Award”.

Appointed jury to “inénii Foundation Painting Contest”, on November 21st.
Conducted examination trips in France and ltaly, between July 11th
and August 12th.

Resigned from the Chair of the Department of Painting at MSU
Faculty of Fine Arts on August 31st.

Served as International Jury in 1st International Asia-Europe Art
Biennial on November 30th.

Activated Mine Art Gallery between April 25th and October 25th, and
organised its first exhibition, “Contemporary Art” in Kadikdy, on
October 12th-13th.

Organised the documentary exhibition “The Autonomous and
Group D” at Mine Art Gallery, between January 10th and February 10th.
Served as artistic consultant at Ekim TV for the series “From Sanayi-
Nefise School to Fine Arts Academy”

Retired as professor from Mimar Sinan University.

Exhibition at Besiktas Contemporary Art Gallery,

“Retrospective” was opened alongside and was accompanied

by its catalogue.

Curated and participated with two artworks in A TEAM exhibition at
S-ART by Sirmeli between November 21st and January 21st (2014).
Participated in Ci Contemporary istanbul with Olcay Art Gallery
between November 13th and 16th.

Private Exhibitions

Retrospective Painting Exhibition, Besiktas Contemporary
Artdepo Art Gallery, Artistanbul, istanbul

Structural Rhythm (in commemoration of Mustafa Kemal Atatlrk),
March 21st — April 21st, Mac Art Gallery, istanbul
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“Art istanbul Uluslararasi Cagdas Sanat Bulusmas!”

7 Aralik, Mine Sanat Galerisi Standi

“1995-2003 Arasi Resimler” 7 Nisan-15 Mayis, Mine Sanat Galerisi, istanbul
“Yapi ve icglidi” (VLAM Projesi-Mustafa Ata ile birlikte)

6 Kasim-10 Aralik, Bebek Sanat Galerisi, istanbul

“Eksik Burclar” 23 Ocak-10 Mart, Macka Sanat Galerisi, jstanbul
“Derlemeler” 11 Ekim-17 Kasim, Mine Sanat Galerisi, istanbul

“Arti Elemanlar” 2 Ekim-2 Kasim, Aksanat Galerisi, istanbul
“Minimaller ve Varyasyonlar” 25 Ekim-10 Aralik 1994

(Sergi 21 Ocak 1995’e kadar uzatildi), Galeri B, istanbul
“Kubbeler Dizisi Paralelinde” 10 Aralik-4 Ocak 1994,

Galeri Nev, Macka, istanbul

“Kubbeler Dizisi Paralelinde” 5-24 Kasim, Galeri Nev, Ankara
“1959-1965 Villari Arasi Paris ve istanbul Calismalar”

15 Subat-15 Mart, Arda Sanat Galerisi, Ankara

Tarkiye’den secilmis tek ressam olarak (11 blyUk yapitlar),

lIl. Uluslararasi Asya- Avrupa Sanat Bienali’ne katihm.
“Donemler” 2 Subat-8 Mart, Mine Sanat Galerisi, jstanbul

“Soyut Disavurumcu Donemden Grafikler (1959-1965)”

5 Aralik-14 Ocak 1990, Macka Sanat Galerisi, istanbul
“Retrospektif Resim Sergisi” 12 Mayis -12 Temmuz,

Derimod Kiiltiir Merkezi, istanbul / Sergi icin sanatcl hakkinda
120 sayfalik bir kitap yayinlandi.

“Minimal Simetri II” 4-30 Nisan, Mine Sanat Galerisi, istanbul
“Minimal Simetri II” 8-29 Ocak 1988,

Harbiye Garanti Sanat Galerisi, istanbul

“Minimal Simetri I” 13 Mayis-7 Haziran 1986,

Macka Sanat Galerisi, Istanbul

“Simetriler” 1-14 Mart 1979, Devlet Giizel Sanatlar Galerisi, istanbul
“Siyah Simetri” 20 Mart-2 Nisan 1973, Amerikan Kdlttir Merkezi,
istanbul (Sanatci tarafindan siiperpoze edilmis, Niyazi Sayin'in Ney
Taksimi tGzerine Yannis Xenakis’'in Metamorphoses yapiti esliginde).
“Siyah Resimler” 7-22 Mart 1969, Galeri |, istanbul (Yapitlar ilhan
Mimaroglu’nun elektronik mizigi esliginde sergilendi).

“Tutkalll Boya Malzemesi ve Kolajlar” Sergisi 11-22 Nisan 1966,
Turk- Alman Kiltir Merkezi, istanbul.

“Guagslar” Sergisi 26 Mart-6 Nisan 1962,

Tiirk- Alman Kltiir Merkezi, istanbul.

“Paris Calismalan” 3-14 Nisan 1961, Turk -Alman Kdlttr

Merkezi, istanbul

“Non-Objektif ve Abstre Resimler” Adnan Coker ve Ali Durukan,
2-17 Mayis 1955, Maya Galerisi, istanbul

“Non-Objektif ve Abstre Resimler” Adnan Coker ve LUtfu Glnay,
16-30 Nisan 1954, Maya Galerisi, istanbul

“Non-Objektif ve Abstre Resimler” Adnan Coker ve LUtfU Glnay,
6-19 Subat 1954, Helikon Dernedi, Ankara

“Sergi Oncesi” Adnan Coker ve Litfii Giinay'in

ilk Soyut Resim Sergileri, 10-16 Subat 1953, Dil ve Tarih Cografya
Fakultesi, Ankara
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“Art istanbul International Gathering of Contemporary Art”,
December 7th, Mine Art Gallery Stand

“Painting between 1995 — 2003”, April 7th — May 15th,

Mine Art Gallery, istanbul

“Structure and Instinct” (VLAM Project — featuring Mustafa Ata),
November 6th — December 10th, Bebek Art Gallery, istanbul
“Compilations”, October 11th — November 17th, Mine Art Gallery, istanbul
“Additional Elements”, October 2nd — November 2nd,

Aksanat Gallery, istanbul

“Minimals and Variations”, October 25th — December 10th

(The exhibition furthered to January 10th, 1995), Gallery B, istanbul
“In Parallel with Domes”, December 10th — January 4th, Gallery Ney,
Macka, istanbul

“Works from Paris and istanbul in 1959-1965", February 15th — March
15th, Arda Sanat Gallery, Ankara

Attending 3rd International Asia - Europe Art Biennial as the only
selected artist from Turkey (11 grand artworks).

“Periods”, February 2nd — March 8th, Mine Art Gallery, istanbul
“Graphical Works Abstract Expressionist Period (1959-1965)”,
December 5th — January 14th, Macka Art Gallery, istanbul
“Retrospeective Painting Exhibition”, May 12th — July 12th,

Derimod Centre of Culture, istanbul / A 120-page book of the artist
was published for the exhibition.

“Minimal Symmetry II”, April 4th-30th, Mine Art Gallery, istanbul
“Minimal Symmetry II”, January 8th- 29th,

Harbiye Garanti Art Gallery, istanbul

“Minimal Symmetry I”, May 13th — June 7th,

Macka Art Gallery, istanbul

“Symmetries”, March 1st-14th, State Gallery of Fine Arts, istanbul
“Black Symmetry”, March 20th — April 2nd, American Centre of
Culture, Istanbul (featuring Metamorphosis by Yannis Xenakis
superimposed on ney performance by Niyazi Sayin)

“Black Paintings”, March 7th — 22nd, American Centre of Culture
(featuring electronic music by ilhan Mimaroglu)

“Colour with Glue — Collages”, Exhibition April 11th- 22nd,

Turkish- German Centre of Culture, istanbul

“Gouaches”, March 26th — April 6th,

Turkish- German Centre of Culture, istanbul

“Painting Works”, April 3rd — 14th, Turkish-German Centre of
Culture, istanbul

“Non-Objective and Abstract Paintings”, Adnan Coker and Ali
Durukan, May 2nd — 17th, Maya Gallery, istanbul

Non-Objective and Abstract Paintings”, Adnan Coker and LUtfu Gunay,
April 6nd — 19th, Maya Gallery, istanbul

Non-Objective and Abstract Paintings”, Adnan Coker and Lutfu Ginay,
February 6nd — 179h, Helikon Society, Ankara

“Pre-exhibition”, First Abstract Painting Exhibition by Adnan Coker
and LUtfu Gunay, February 10th — 16th, Faculty of Language, History
and Geography, Ankara
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istanbul Giizel Sanatlar Akademisi'nin diizenledigi “Kore” konulu
yarisma Resim |. Odiilu, (Kore. 1951, Tuv. Uz. Ygb. 43,5 x 54 cm,
sanatgida).

istanbul Sanat Festivali Resim ve Heykel Sergisi, Resim I. Odiili
(Kirmizi, 1959, Tuv. Uz. Ygb. 50 x 61 cm, yapit kayip).

23. Devlet Resim ve Heykel Sergisi, Resim I. Odiilii.
(Kompozisyon, 1962, Tuv. Uz. Ygb. 130 x 195 cm, Istanbul Resim ve
Heykel Miizesi)

7. DYO Resim Sergisi, Basar Oduli (Metal Simetri, 1973. Tuv. Uz. Ygb.
100 x 120 cm, DYO Miizesi).

Uluslararasi 11. iskenderiye Bienali Resim 2. Odiili

(Bes Eleman On Isik 1972 Tuv. Uz. Ygb. 140 x 160 cm, istanbul.
Resim ve Heykel Mizesi).

Tirkiye Is Bankasi 1981 Biyiik Oduilleri, Resim Biiyuk Oduli
(Yarim Kiireler 1976-80, Tuv. Uz. Ygb. 91x 125 cm,

Tirkiye is Bankasi koleksiyonu).

Ev Dekorasyonu Dergisi 1982 Biiyiik Onur Odiilii (Bu 6dil her yil
secilen bir sanatgiya etkinlikleri nedeniyle verilmekteydi).

[Il. Uluslararasl Asya-Avrupa Sanat Bienali,

“Dostluk ve Baris Sanat Oduli”

Sedat Simavi Vakfi Gorsel Sanatlar Oduli'ni reddetti.
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First Prize at contest themed “Korea”, organised by Istanbul State
Academy of Fine Arts (Korea, 1951, oil on canvas, 43,5 x 54 cm,
remains with the artist)

First Prize at istanbul Art Festival Exhibition of Painting and Sculpture
(Red, 1959, oil on canvas, 50 x 61 cm, artwork currently lost)

First Prize at 23rd State Exhibition of Painting and Sculpture
(Composition, 1962, oil on canvas, 130 x 195 cm, istanbul Museum of
Painting and Sculpture)

Achievement Award at the 7th DYO Painting Contest

(Metal Symmetry, 1973, oil on canvas, 100 x 120 cm, DYO Museum)
Second Prize at the 11th Alexandria Biennial

(Five Elements, Ten Lights, 1972, oil on canvas, 140 x 160 cm,
istanbul Museum of Painting and Sculpture)

Grand Prize in Painting at Tirkiye is Bankasl 1981 Grand Prizes
(Hemispheres, 1976-80, oil on canvas, 91x 125 cm,

Tirkiye is Bankasi Collection).

Grand Prize of Honour at Ev Dekorasyon Monthly 1982 Grand Prizes
(awarded to an artist, selected annually for their accomplishments)
Friendship and Peace in Arts Prize at 3rd International Asia-Europe
Arts Biennial

Rejected Visual Arts Award from Sedat Simavi Foundation.
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